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Right Up 
To The 
Edge 


by Marty Pahls 


Sometimes I think I’m America’s 
answer to Leonardo da Vinci or Shake- 
speare. Then, when I'm in a sensible 
mood, it seems I'll end up doing filler 
llustrations for pamphlets or third-rate 
pocket-book covers, or sign-painter. Only 
time will tell. ..I don’t think I’ve pro- 
duced anything that has expressed what 
I feel to the fullest extent yet... Perhaps 
I never will. . . It’s extremely difficult to 
express the heart and soul in physical 
terms. So many things get in the way. . .”* 

In fact, the high-school senior who 
wrote these words on February 14, 1961, 
went on to be compared with immortals, 
2s well as to paint signs and do filler illus- 
trations. And Robert Crumb’s quest to 

express the heart and soul in physical 
terms” remains as difficult a challenge for 
him now as on that long-ago day. 

The struggle has taken some strange 
ewists and turns, and, as he foresaw, many 
things got in the way. The collection of 
Crumb’s work that begins here follows that 
trail exhaustively and definitively. It runs 
=p some strange paths and a few blind 
ieys; but, taken all together, it traces one 
of the most fascinating careers in Amer- 

ca’s popular arts. 

Robert Crumb was born August 30, 

943—“the bloodiest year,” he says, “in 
the history of mankind.” His Minnesota- 
born father, Charles V. Crumb, was on 
active duty with the Marine Corps dur- 
ng World War II. Robert was born in his 
mother’s home town of Philadelphia. He 
was the middle child; Carol was born in 
941 and Charles in 1942, and Maxon and 
Sandra would later complete the family. 

Charles Sr’s English and Polish fore- 
bears were “dirt farmers. . .solitary 
people,’ according to Crumb, but on his 
mother Bea’s side they were typically 
srban Irish and very much a part of the 














* Unless otherwise noted, all quotes are 
from Crumb’s letters to me, 1959-1962. 





West Philadelphia neighborhood scene. 
Charles Sr’s assignments took the family 
to such places as Ames, Iowa, and Albert 
Lea, Minnesota, during the 1940s, but 
they always seemed to come back to Phil- 
adelphia, and it was the old brick streets, 
brownstone buildings, rattling trolley cars, 
and colorful characters that first impressed 
Crumb with the richness and flavor of 
America’s vanishing past. 

The Crumb kids’ play ran to acting out 
stories rather than sports or athletics. 
Charles Jr., a natural mimic and actor, 
emerged as the leader. They collected 
marbles, cards, spool “I would draw 
faces on them and give each spool-man 
a face and a personality of his own.. .I 
had a regular little spool society going for 
about four or five yeas. . Charles did the 
same thing with blocks, making it up as 
we went along. . . This pastime dominated 
a large part of my childhood. Then, of 
course, the comics came along. . .” 











colored by crayon, sometimes bound with 
string. Some comics would be produced 
entirely by one child; others would be 
collaborative efforts. Charles drew Animal 
Town and Funny Friends, featuring Fuz- 
zy the Bunny (who became a kind of alter 
ego), Blackie the Crow, Donny Dog, Mar- 
duke [sic] the Monkey, and many others. 

Robert's first complete comic (1950, age 
7) was Diffy in Shacktown, using a mouse 
character and obviously inspired by Carl 
Barks. He turned out an issue of Brombo 
the Panda every month from 1952 to 1958. 
For awhile, the other kids had their own 
books and characters: Carol did Funny 
Funnies with Campfire Clown, Maxon 
Dizzy Wizzy with Jerry the Octopus, San- 
dra Black-Eyed Suesan [sic]. But none of 
the others had the commitment, or obses- 
sion, of Charles and Robert, and their 
“Animal Town Comics Club” soon 
lapsed. 

There was plenty of inspiration on every 





For the Crumb kids, comics meant Walt 
Disney. Charles in particular was totally 
steeped in the Disney mythos, and at his 
instigation they acted out their own 
Disney-type movies and made their own 
Disney-type comic books. The model was 
Walt Disney's Comics and Stories, which 
at that time had a circulation of two 
million and featured the classic Donald 
Duck stories of Carl Barks. 

The “home-made comics” produced by 
the Crumbs were one copy, generally 
black and white in pencil on lined 
notebook paper (later on plain white typ- 
ing paper), folded over to 5%” x 8” 





newsstand to encourage two such budding 
“comic moles.” Neither Crumb was inter- 
ested in super-heroes, whose “Golden 
Age’’ was at any rate a thing of the past 
by the late 1940s. But this was truly the 
sparkling era for children’s comics: be- 
sides Comics and Stories, and Barks’s 
Donald Duck and Uncle Scrooge books, 
animal funnies were cranked out by the 
millions from virtually every comics 
publisher. 

Charles developed an affinity for Terry 
Toons (Mighty Mouse, Gandy Goose), 
particularly for the unintentionally bizarre 
characters of key Terry animator Art 








Bartsch. Robert's special favorite was Walt 
Kelly, whose “Pogo Possum” appeared 
monthly in Dell’s Animal Comics, as well 
as in full-length one-shots several times 
a year, before starting as a newspaper strip 
in 1949. “I have an annual that came out 
in 1953 with reprints of Pogo stories in it, 
and an Albert and Pogo comic that came 
out in 1946. This is one of my best comics 

. -The early issues were the best. . .Yes, 
the fact that Okefenokee is a unique little 
society in itself contributes a great deal 
to the charm of Pogo, and also the fact that 
this little society represents the so-called 
American way of life—such characters as 
PT. Bridgeport, the circus man, and 
Deacon Mushrat are representations of 
American characters, of an era and its atti- 
tudes. . .This aspect of Pogo holds great 
appeal to me. ..” 

Crumb’s ultimate tribute to Kelly was 
his most ambitious project yet, The Hey 
Diddle Book. This was a real hardbound, 
blank-paged book—a convenience he uses 
for his sketchbooks to this day. He also 
inked these drawings (using a fountain 
pen). The format, which alternated comic 
strips, headings, and incidental sketches, 
was similar to that of Kelly’s Prentice-Hall 
paperbacks (“‘Actually, we got the idea 
from the Pogo books.”). 








Like Kelly, the young Crumb was 
instinctively attracted to an older, more 
colorful America, one whose traces were 
still plentiful in the late 1940s and early 
1950s, but which was rapidly being 
pushed down or buried under by the post- 
war chrome-and-gasoline Atomic Age. At 
some point he also discovered the earlier 
graphic styles: the elaborately detailed 
backgrounds, studied poses, and innumer- 
able shading lines of the turn-of-the-cen- 
tury humor/political weeklies, such as 
Life, Judge, Puck. “God, these Pucks are 
beautiful! What I’ve always looked for in 
cartoons I found in them. ..The covers 
and centerfolds were always colored pol- 
itical cartoons. . .Some of the covers and 
center spreads are beautiful . . . Mostly by 
Opper or Keppler. . .Charles doesn’t care 
much for them. He thinks they are gro- 
tesque.” 

As the brothers’ skill increased, their 
tastes and styles diverged. Charles’ hard, 
confident pencil line was as clear and 
decisive as anything in ink. Robert’s 
approach was softer, sketchier, more tenta- 
tive, hesitant. If something didn’t come 
right, he erased and tried over. 

Then a new publication and a whole 
new approach, struck them both with 
equal force: Harvey Kurtzman’s Mad 








comic book. Like scores of future car- 
toonists all over America, the Crumbs 
found something fresh and liberating im 
the four-color parody of American 
movies, comics, television, commercials. 
and folkways, as delineated by artists Bill 
Elder, Jack Davis, Wally Wood, and John 
Severin (plus, occasionally, the outrageous 
Basil Wolverton). Part of it was the superb 
art, part was the humor—these comics 
were actually funny—but part of it had to 
be Mad’s attitude. The Crumb brothers 
were approaching high-school age with 
their ingrained isolation, alienation from 
their family and school surroundings, and 
fixation on a private world of their own 
Mad’s hilarious put-down of ’50s overselll 
and conformism was something they tuned 
in on at once. 

For the first time, it was not enough 
simply to draw replications or emulations 
of Disney, Kelly, or Terry. Starting high 
school in Milford, Delaware (which Rob- 
ert described as “just like Kurtzman’s 
Rottenville’”’), the brothers decided to “go 
public.” 

By the late 1950s, Kurtzman and crew 
had split from Bill Gaines’s EC Publica- 
tions and were publishing a small, comic- 
book-sized, black-and-white humor maga- 
zine called Humbug. Humbug emphasized 
the fine-line shading and other old-timey 
cartooning conventions that Robert loved: 
with “their own Humbug,” Robert and 
Charles expected to sell enough copies 
within the high school to make a killing 
(or at least to finance continuing publica- 
tion on a monthly schedule), Seed money 
came from the brothers’ 1958 summer job 
doing visual aids at Latex Corporation in 
Dover, where their father worked. Prin- 
ting was done on an early-model Xerox 
at Latex, and the title was a catchword 
from Bill Holman’s “Smoky Stover” 
comic strip: Foo. 

Then came the let-down. “Nobody at 
school would buy them,” Robert said 
“We sold five copies.” So, gathering 
armloads of their home-cooked satire, the 
Crumbs headed for the housing tracts 
around Milford and sold them door-to- 
door, telling dubious housewives that it 
was “a school art project.” Even at 15 
cents each, the sledding was rough. 

Unexpected help came when the broth- 
ers and comics fandom, such as it was in 
1958, discovered each other. Through in- 
tensive correspondence and occasional 
plugs in EC comics or Humbug, a few 
publishers of fanzines or ersatz-Kurtzman 
amateur satire magazines were discover- 
ing each other's existence, and trading or 
selling minuscule press runs of The Com- 
plete EC Checklist (Fred von Bernewitz), 
Frantic (Joel Moser), Ecch (Ken Winter), 
Spoof! (Doug Brown), and Fanfare 








(myself). Soon Foo was part of this net- 
work, and the “egoboo” and admiring let- 
ss from other Mad-and Humbug-addicts 
(if not the nickels and dimes) encouraged 
the Crumbs to go on. 

Somehow they located a multilith press 
i= a Milford garage and the owner turned 
eat Foo #2 and #3, 300 copies of each, 
at $32 per (paper free). Reproduction of 
#1 had been marred when their heavy pen- 
eilling buckled the light tracing paper they 
sed, resulting in white “bubbles” in the 
beckground. Multilith, plus careful ink- 
img, improved the way #2 and #3 came 
est. But nothing, it seemed, could im- 
prove sales at Milford High, and nobody 
connected with the enterprise had a taste 
Sor the door-to-door struggle. So #3 was 
the final issue of Foo (I still have the un- 
published covers to #4 and #5). Years later 
te brothers burned unsold stacks of this 
sew-rare collector’s item in disgust. 

What's already apparent in “Report 
trom the Brussels World’s Fair,’ Robert's 
Gest published story, is a motif that con- 
Snwes in his work to this day: The familiar 
bespectacled figure of R. Crumb, at the 
center of the things, speaking out to us 
thom between the panel frames, interact- 
ime with characters in the story, explain- 
ie and reacting as events develop, and 
jwariably winding up the worse for wear 
i the last panel. There is, however, more 
self-conscious “charm” in these earlier 
®ories, both in Crumb’s self-depiction and 
ithe Kellyesque “colorful characters” 
who fill the backgrounds and make up the 
struggling mass of figures in the mob 
scenes. 

The influence of Nast, Davenport, 
Frost, Kemble, and the other artists from 
the early political/humor weeklies is 
evident, couched in the conventional anti- 
communism of the time, in the “Clod 
ward” and “Khruschev Visits U.S.” “My 
Encounter with Dracula” is a blend of the 
old-time approach to pen-line shading and 
Kurtzman’s own lessons in staging and 
sorytelling. (Notice how each panel’s 
action and background serves as a frame 
for the white face of the “I’-character: 
very sophisticated handling for a 14-year- 
old.) 

With the failure of Foo, the brothers 
setreated into their self-imposed isolation, 
remaining in touch with individual com- 
ics fans through letters and sporadic con- 
sibutions to Frantic, Ecch, Gamut, et alia. 
At the end of the 1950s, the ranks of fan- 
dom were few, isolated, and (seemingly) 
shrinking; nobody foresaw the “Silver 
Age.” the return of super-heroes, or the 
sesurgence of interest in comics to come 
im the ’60s, ’70s, and ’80s. 

With prospects so gloomy for any kind 
ef publicly-published magazine, the broth- 











ers began collaborating on private “two- 
man comics:” one-copy, pencilled fea- 
tures, usually drawn into cardboard- 
backed composition books. Charles and 
Robert would letter dialogue balloons and 
draw their own characters; each of these 
“cues” would be answered by the other, 
drawing a different character and respond- 
ing with dialogue that carried the situa- 
tion on from there, improvising a story 
line as they went along. R. Crumb 
Almanac and Arcade were the umbrella 
titles for the books; “Treasure Island 
Days,” “Animal Town,” and “Chuck and 
Bob Comics” were among the story 
features. 

General story lines, directions of dia- 
logue, and bits of “business” might be 
discussed briefly before drawing, and 
backgrounds would be filled in later by 
whoever felt particularly ambitious. 
Sometimes the cross-talk dialogue “cues” 
stopped for awhile while Robert or 
Charles would spin out on a more or less 
“solo” passage involving one or two of 
their characters. And covers were general- 
ly pencilled, inked, and colored by either 
Robert or Charles. But part of the two- 
mans’ fascination was the element of sur- 
prise: one brother spontaneously “top- 
ping” the other, pulling a fresh plot twist 
out of a hat and springing it with dramatic 
effect: “Your cue, chum!” 

There were few other outlets. “The 
school here has found out I can draw,” 
Robert reported in 1959, “and, like at 
every other school I've gone to, they’ve 
flooded me with stuff they want done. . . 
Bulletin board stuff, posters, paintings, 
drawings. . . After this goes on for awhile, 
they start thinking you're a drawing 
machine, and can turn out stuff like a 
printing press turns out newspapers or 
sumpin’. . . A thankless job, ’tis, but good 
experience.” 





High school was a daily agony for Rob- 
ert: boredom coupled with social and sex- 
ual frustration. He had no discipline for 
or interest in academic studies that the 
grownups thought were so important, 
skidding along with a “C” average. And 
the gap between his four-eyed, skinny, 
uncoordinated, hypersensitive presence 
and the typical teen-ager of the American 
Bandstand era seemed unbridgeable. 

“I don’t know where the teenagers get 
the idea that they are rebels...1 often 
wonder if many teenagers today stop and 
look around and ask themselves why 
[they] are doing certain things, asking 
what makes them act the way they do. . . 
Don’t they want to be individuals? I don’t 
know how it will affect the future of the 
country...” 

Easy to spot just below the surface was 
intense, barely-concealed sexual need, 
jealousy, and rage: “ . .the teenage fad is 
really reaching extremes. ..Songs like 
“Teen Angel’ (bruther), the magazines 
going completely sick over Fabian, 
Frankie Avalon, and the rest of those 
puppets. . “I have a deep and sincere love 
for Fabian; says this girl in Sixteen 
magazine. ‘Would he ever date anyone 
who was not world-famous and who he 
never heard of?" It’s so stupid it’s funny.” 

Thinking about girls only led Crumb 
into endless cycles of futility. He tried to 
sublimate his feelings: “. . .I've never got- 
ten close enough to any girl to judge what 
kind of a relationship I want. Sometimes 
I think it is better to love them in your 
heart. It is sweeter, purer that way. Get- 
ting involved drags in social obligations, 
conflicts in personality, and such. I think 
I am learning to love from a distance and 
be satisfied with it, in fact, better off 
without it...” 

But, really, Robert was fooling no one 
with this line, least of all himself. He and 

















Charles thrashed out their problems and 
frustrations in endless philosophical, even 
mystical, discussions. This ultimately led 
to a break with their Catholic past: 

“Charles and I have dropped out of the 
Church. . .Tsk, tsk. . ’Tis a shame, ’tis a 
shame. . .We used to be such devout Cath- 
olics too! But, the time has finally come 
when we've decided to break off the binds 
of tradition and duty. I’m kind of inclined 
to feel guilty about it, but I realize it’s 
because all my life it’s been drummed in- 
to me that to fall away from the ‘true’ 
Church is to go corrupt and become sin- 
ful...” 

Not only the guilt, but the whole scent- 
ed, rose-winduwed mystique of Catholi- 
cism clung to Crumb even as he sought 
to escape it, and its aura still clings like 
a residue to much of his work. “. . .My 
memories of the Church are pervaded 
with the gloom and solemnity of it...I 
had a kind of fear for all the priests and 
nuns when I was a kid. . .They were so 
pious, so solemn, sometimes almost not 
human. 

“I went to a Catholic school in first 
grade that was extremely gloomy. . . It was 
in Philadelphia. . .One of those typical 
old, dark, big-city schools. . . All the nuns 
were mean...We had to wear starchy 
white shirts and ties every day. . .The first 
grade had its mass down in the basement, 
with only wooden boards for pews—my 
knees always killed me after mass. . .1 was 
always afraid some nun was going to 
pounce on me and beat me to death. 

“Later on, when I started to become 
aware of all their traditions and cere- 
monies, I was despressed, but yet fasci- 
nated, by the medieval atmosphere about 
it all. . .The songs, the great organ music, 
the old statues, the designs on the robes 
of the priests, the processions, the incense, 
the chants at high mass. . ”” Much of the 
compulsiveness, paranoia, and claustro- 
phobic atmosphere of Crumb’s more ob- 
sessed work comes straight from this early 
and traumatic exposure to the Catholic 
Church. 

Religious paranoia wasn’t the only 
brand of paranoia around. The ’50s seem 
to have been some kind of American high- 
water mark for a certain haunted political 
desperation; and Crumb, antennae ever- 
sensitive, picked up on this too! 

“Everybody around this town is running 
around like a chicken with its head cut off 
predicting the all-out war that seems to be 
in the near future, and how millions will 
die and we'd better wake up and the ter- 
rible communists and the ‘yellow horse- 
men’ are going to kill all the women, old 
people, and children, and make slaves of 
the rest, or that civilization will be wiped 
out...” 





With input like this, the content of 
Almanac and Arcade gradually changed 
from the light-hearted animal antics of 
earlier years to stories that flashed very 
mixed signals: one foot still in the 
Disney/Kelly camp and the other pointing 
towards what we now recognize as “true 
Crumb.” 

“Treasure Island Days” is a prime ex- 
ample of the direction the two-mans were 
heading. Originally, this feature stemmed 
from Charles’ fascination with the 1950 
Disney live-action movie version of the 
Robert Louis Stevenson classic, partic- 
ularly with Robert Newton's performance 
as Long John Silver. During the Crumb 
kids’ play-acting sessions in Oceanside, 
California, Charles would improvise a 
three-cornered hat, strap up his leg in fair 
imitation of Newton's fake peg, and don 
an old coat of his mother’s to lead the 
others along the sand for buried-treasure 
routines. 

The Crumbs began by embellishing on 
the movie's established characters (partic- 
ularly on Silver) for their stories. The 
squire, the doctor, Jim, George Merry 
gradually became typical products of the 
brothers’ skewed imaginations, with all 
the digressions, asides, mugging, confu- 
sions, chicaneries, and mendacities of 
their animal creations. Then Robert added 
a character to the “Treasure Island Days” 
gang who was 100 percent pure Crumb. 

Mabel, sometime prostitute, barmaid at 
Miss Purity’s inn, and little Jim Hawkins’ 
delight and torment, has to take pride of 
place as the first “R. Crumb girl.” As time 
went on, Robert grew less and less inter- 
ested in the pirate aspect of the strip and 
more and more interested in concentrating 
on Mabel’s attributes. The stories became 
“...Jim and Mabel, modern-day. . .The 
format is now this: Miss Purity is busy in 
the kitchen. . .Jim sees the image of his 
dead mother, who died when Jim was only 
four or five, in Mabel. 

“Jim goes to a Catholic school called 
St. Christopher's. . .His main childhood 
friends are Elizabeth Strong, the daughter 
of a wealthy businessman, and Jeffery 
Malcolm, who comes from a lower- 
middle-class family. Elizabeth is in love 
with Jim, much to Jim’s bewilderment. . . 
So far my comic stories about these char- 
acters have been rather ineffective, but, 
like I say, if I stick at it, I think it will 
improve.” The sketchbook drawings of 
Mabel are evidence that he did stick at it, 
and seems to have gotten a lot of pleasure 
out of the practice. Frequently Charles 
would pick up the completed Arcade and 
pencil in a further drawing of Jim Haw- 
kins cavorting over, under, or around 
Mabel’s beloved bulk. 

About the time the Crumb family 








moved to Dover, Delaware, in 1959, 
another familiar denizen of the R. Crumb 
constellation makes his first appearance— 
under another name. “‘Cat Life” was a 
“realistic” treatment of the comings and 
goings of the family’s and neighbors’ 
troops of cats; part of its rationale was to 
entertain (and also tease) Sandra. Robert 
based the story around Fred, but as the 
character evolved, began walking upright, 
and assumed his perennial con-man 
stance, the name of another cat, Fritz, 
attached itself to him. 

In “Animal Town (March 22 to April 
3, 1960),” Fritz is still a long way from 
being “X-rated and animated,” but he’s 
already a match for the bucolic likes of 
Charles's Fuzzy (“Harry”) (“One hundred 
bucks or th’ sheriff!) and frau. Their 
encounter moves much like a Laurel and 
Hardy short, with plenty of time for takes, 
double-takes, and double-cross, and a for- 
midable no-nonsense Missus in the offing. 

Midway the story switches to an adven- 
ture plot, with Fritz completely hemmed 
in by Blacky Crow and Charles’s other evil 
characters. The robot army, activated by 
a button you carry around in your pocket 
and programmed to tip enemies into small 
pieces, is a typical Charles touch—partic- 
ularly when the perpetrator of mayhem 
winds up the victim through his own 
brutal stupidity. 

“Cat Life,” which is all by Robert, also 
changes in tone halfway through, leaving 
high-jinks to present a wild and threaten- 
ing landscape when the sun goes down: 
“Now's the time when us cats lose our 
tame, human-trained ways and go into our 
own cat world, which humans aren't a part 
of! Snicker!” This same air of starting out 


innocently on an adventure, falling into | 
a threatening background, and finally | 
running in panic from the uncontrollable 


forces let loose is a constant in Crumb's 
later, longer Fritz stories, right up to the 
famous moment when he’s offed with the 
ice-pick. 


Toward the end of the brothers’ two-man | 


collaboration on animal comics, inspira- 
tion began wearing a bit thin. “Robin 
Hood” looks like it was conceived hope- 
fully as a grand production number. Fritz 
as Errol Flynn as Robin Hood suggests 
endless possibilities for satire, pratfalls, 
and adventure on many levels. But the 
story goes nowhere and falls apart after 
relatively few pages. Note how Charles 
begins by doing the cues for his characters 
Fuzzy the Bunny, Blacky Crow, and Nero 
the Pig, but, by the last page of the story, 
he has lost interest and given up, leaving 
Robert to draw Charles’s characters and 
dialogue as well. Robert’s name is the only 
one signed to the splash panel, although 
this is a true two-man. 





“Me and Charles cooperate?” wrote 
Robert on April 4, 1960. “Tha’s a laugh! 
We're always having arguments about 
something in one of the ‘two-mans’.. . 
(Wotta corny phrase, now that I think of 
it!) We're always resolving never to make 
another one, but we always do. They’re 
enjoyable and do us both a lot of good in 
creating schemes and situations, though 
now we're getting rather technical about 
es 

Shortly afterward, Charles completely 
lost interest in drawing comics. It’s inter- 
esting to speculate, based on the Crumb 
Brothers’ two-mans and other surviving 
artwork, what kind of mark Charles 
Crumb would have made in cartooning 
had he been determined to continue. 

By the end of 1960, Robert, too, was 
beginning to find the two-mans and animal 
stories too constraining in format and 
subject matter to express his pent-up 
feelings about what he was seeing and 
experiencing. “. . .I think it’s impossible 
to portray reality in a comic strip. I don’t 
think it’s ever been done. . . All the great 
strips have been either satire or parody. . . 
I can think of no really outstanding strip 
which has dealt with real life. . .Can you? 
Feiffer’s, I guess, in a symbolic sort of 


Jules Feiffer’s probing situational 
comic-dramas, with the emphasis away 
from continuing characters and toward an 
“everyman/everywoman” approach, had 
in the 1950s moved from the back pages 
of New York's Village Voice to a syn- 
dicated spot in some more sophisticated 
Sunday newspapers, and a series of paper- 
back reprints (similar to the Pogo books) 
was enjoying a vogue. Crumb's new series 
of “involved” one-pagers in Arcade 

“Comic Strip,” “Three Little z 





Art Museum,” etc.) seeks to use the di- 
rectness of the Feiffer Format while 
making no attempt to reproduce a sophis- 
ticated urban flavor. 

More than ever before, Crumb is trying 
to drop distracting if fascinating personal 
elements (Kellyesque “colorful char- 
acters,” slapstick, elaborate Fritz-style 
dialogue, even the masses of line shading) 
and deal directly with the reader. The 
theme is almost invariably the sensitive 
young man against a callous, misunder- 
standing world. Girls are brainwashed vic- 
tims of Hollywood and Madison Avenue, 
guzzling Cokes and wetting their Capri 
pants over Fabian, not noticing that Mr. 
Sensitive even exists. Guys are Big Booby 
Bastards, period. 

Crumb quickly saw the limitations of 
this format as well as its strengths. “. . .I 
still intend to keep working with the 
animal characters. . .I can express some- 





thing with them that is different from what 
I put into my work about humans. . .I can 
put more nonsense, more satire and fan- 
tasy into the animals. . .they’re also easier 
to do than people. . .With people I try 
more for realism, which is probably why 
I'm generally better with animals.” 

“Jim and Mabel” in particular led to a 
new subject, one that would eventually 
become a cornerstone of Crumb’s world- 
wide recognition. “Some of the comics 
that Charles and I did had sex talk in them 
.. Would you call this stuff of ours porno- 
graphic or “frankly but healthily erotic’? 
. . Such things as Jim and Elizabeth talk- 
ing about sex, Miss Purity telling Jim 
about the facts of life, Jim asking Mabel 
to have sexual intercourse with him. . . It’s 
part of life, ain't it? I mean people talk- 
ing about sex. . . Little kids being curious 
about it and all... 

“To tell you the truth, I'm rather modest 
myself. . .I know it’s foolish, but I think 
it is the result of my parents’ attitude 
toward sex. . .They always tried to cover 
up the facts of life from us kids. . .When- 
ever anybody said anything about sex, 
they acted shocked. . .I learned the facts 
of life from a kid in school. My mother 
is no longer that way, but to this day I have 
never heard my father say one word about 
sex.” 

In his loneliness and depression Crumb 
questioned his own motive for devoting 
thousands upon thousands of hours to 
drawing, and found it wanting. “This 
greatness complex of mine...It is a 
foolish ‘chase after the wind’ and I dislike 
it intensely, and am trying to rid myself 
of it. It stands in the way of peace and con- 
tentment and makes a man a slave... 
Really, I feel that my work is but a feeble 
expression of something that in itself is 
vague and doubtful. . .I realize that I'm 
fairly good at drawing, but you see that's 
only because I’ve done so much of it, and 
it seems sometimes that the only reason 
T have stuck at it so diligently is because 
T have to sort of get even with society for 
not accepting me...Subconsciously I 
want to make myself immortal among 
men, leave my mark on the earth to com- 
pensate for social inadequacy...So I 
draw.” 

The world outside the comfortable but 
narrow confines of the Crumbs’ tract 
house in Dover was both threatening and 
an object of curiosity. Someday—soon—it 
would have to be faced, on its own grim 
terms. The Crumbs discussed endlessly 
what they would do: “Charles and I have 
been considering retreating from this 
complicted and tangled-up world and 
becoming vagabonds, traveling around the 
country. . . Learn about life and learn how 
to fend for oneself. Get a job in a town 

















and save enough money to get by on while 
traveling. Stopping in small towns and 
staying there for awhile, you'd meet all 
kinds of people. . .You could put on a per- 
sonality, being jovial and friendly. . .” 

But without the smooth line, or talent 
to land standing, of a Fritz the Cat, the 
brothers’ dream of going “on the road” 
ala Kerouac or Buddha soon evaporated. 
“\. We're both still for it, but no money, 
or hardly any...And my mother. ..She 
is dead set against us. ..Then again my 
father, being what he is, is all for it... My 
mother would like to keep us at home for 
the rest of her life—not that I would mind, 
in fact 1 would be very willing to do just 
that—but, for one thing, I want to taste life 
for my own enrichment. . .I know of many 
an artist or writer who gained much from 
bumming it for awhile. . .Going ‘on the 
road’ might also help me to find myself 
and get rid of this damn accursed confu- 
sion and frustration.” 

In spite of his doubts and fears, in June 
of 1959 Crumb had managed to screw up 
his courage and venture via Greyhound to 
New York City for a visit with a real, 
practicing cartoonist: Stan Lynde, whose 
polished daily-and-Sunday Western strip, 
“Rick O’Shay,” had, like Robert's work, 
one foot in illustration, one foot in old- 
timey slapstick. 

“Tt was really interesting, seeing Stan's 
studio and watching him work. . .Gosh, 
he sure takes a lot of time with his work 
. .. I watched him ink ina strip. .. And he 
goes so very slowly. . .Taking pains with 
every detail... It’s amazing!. . . Putting 
out a comic strip is much more com- 
plicated than | thought! .. .Whew! Stan 
says he usually works about ten hours a 
day. . .He says he sometimes envies the 
people who just go to work from 9 to 5 
every day for 5 days a week.” 

After my first visit to the Crumbs in 
Milford in summer 1959, we talked about 
launching a new magazine, sort of a super- 
combined Foo and Fanfare. But, by Octo- 
ber 23, Robert was writing, “About the 














magazine. ..It seems Charles has lost 
enthusiasm and is backing down, which 
means that he won't be doing any work 
in it, and won't be putting in any of the 
cost. . .Me, not being able to work now 
‘cuz of school . . Looks like we'll have to 
cancel our plans. . .” 

Besides a handful of fanzine contribu- 
tions and work for The Ecolian, Dover 
High’s school paper, Robert’s next attempt 
to get published was an ill-fated campus 
humor magazine at my own school, Kent 
(Ohio) State University. There was much 
through-the-mail discussion, and Robert 
sent four or five generic satire pages; these 
contributions were joined by those of 
myself and other Kent locals, and then the 
editor of the never-published Obese Toad 
hopped off for parts unknown. Neither he 
nor the pages were ever seen on campus 
again. 

“T really wish I could print another mag 
. . Everybody in fandom is all for it. . . 
And it is very valuable experience and 
keeps life from getting too dull and inac- 
tive. . .1 know I should be going into all 
kinds of ambitious adventures and enter- 
prises. . .I only wish I had the initiative 
and aggressiveness it takes! . . .I’m a day- 
dreamer instead of a doer. . ’N’ I wish I 
was both! I'm afraid of hard work and 
people. . .That’s my trouble!” 

Alienated at school, with no friends, 
and now somewhat distant from Charles, 
Robert was slipping into a period of drift. 
He didn’t feel in control of his life. Only 
with a pencil in his left hand and a blank 
paper in the other could he find a satisfac- 
tory reality—one of his own creation. 

As the end of his high-school days ap- 
proached, the thought of finding his own 
place in the world puzzled and frightened 
him. “I’m not quite sure about my own 
future; I’m even a little baffled. There are 
so many indefinite things...Like the 
future of the cartoon industry, what the 
public will like, what I can do best myself 
... All this makes the future seem rather 
hazy...Which is best? Comic strips? 
Magazines? Not comic books, unless 
there’s a great reawakening! . . . Possibl 
the animation field... Hmmmm. . .Yik.” 

Crumb became increasingly critical of 
his own work in Arcade: “T've got a long 
way to go yet before I perfect the female 
face, and figure too. ..The usual dum 
drawings of Mabel and Jim throughout the 
book, and a couple of comic strips about 
them. . .The little character with the hair 
parted in the middle is supposed to be the 
inner me sorta...With him I portray 
actual experiences of my own, with em- 
phasis on the lovelorn side of my 
nature. . . 

“Yes, I did lose interest in that ‘Life and 
Times of Fritz’ thing pretty fast. . . Actu- 














ally it was because I got sort of stuck. . . 
It was getting to complicated. ..In my 
mind, I mean. . .It was too difficult to 
handle. . .I decided to wait a couple years 
before trying to put so much into a story 
. - All the plans I had thought of and tried 
to work out for that story were just more 
than I can handle right now. . .Too hard, 
much too hard to express.” 

He even began doubting the medium of 
comics itself: “. . .Yes, I’m trying to put 
into my work the everyday human realities 
... It’s an extremely difficult thing to do 
in the comic strip medium. . .There are 
so many delicate little things that, when 
I try to express them in comic strip form, 
come out awkward... A lot of things, it 
seems, can only be gotten across when 
you write them down, explain them out 
with words. . Charles and I have had a 
few debates as to whether you can express 
reality to its fullest in the comic strip. . . 
He says it can’t be done. I say I’m going 
to try it. . .So far, I haven't really gotten 
at stark reality, the bottom of life (as I see 
it) in my work. . .I might end up giving 
it up and going over to writing alone, if 
it doesn’t seem to be doing any good to 
try to do it in comic strips. But then, who 
knows, I might succeed?!” 

With Robert's high-school graduation, 
there were now two Crumb brothers sit- 
ting around the house in Dover with, it 
seemed to CV. Sr., nothing particular to 
do and all day to do it in. He began to 
make threatening noises about “getting 
jobs or getting out,” neither of which 
either Robert or Charles was prepared to 
do. Their mother backed them up, and the 
battle lines were drawn. 

“The family situation has gotten pretty 
bad around here,” Robert wrote on April 
10, 1962. “I have often been tempted to 
end my life, but I can’t find any means 
which are quick and painless enough. I'd 
get out of this miserable, sterile place, but 
the rest of the world is just as bad. “There 
is no happy land’ The whole world is a 
jungle. You can’t get away from it. 

“My parents have been at each other’s 
throats constantly for the past month or so 
...Can you blame me for feeling de- 
pressed about life? I don’t want a bed of 
roses, but even so. . ! 

I suggested he visit me and my family 
in Ohio. We tried desperately to cheer up 
the strange, morose, solitary teen-ager 
who drew such incredible things in the 
little notebooks he always carried with 
him. Robert and I stayed up all night talk- 
ing about society, politics, comics, and 
1920s jazz and dance bands and records 
(a mutual passion). We explored the Kent 
area (including the old record stores) on 
foot, and even my girlfriend, Barb, who 
took to Robert right away, joined the cam- 














paign to drive off his melancholia. 

But nothing worked. When the visit was 
over and Robert stood under the bus- 
station canopy, holding a pasteboard trunk 
filed with 78 records (clothes could be 
mailed later), his expression was just as 
woebegone as it had been the day he 
arrived. 

Nor was there any relief back in Dela- 
ware. “When they start arguing,” he com- 
plained, “I just have to get out of the 
house. In fact, one morning about a week 
ago, things got so bad that I stuck some 
clothes in a bag and hitchhiked to Phila- 
delphia. I stayed with my uncle for a few 
days, which was almsot as depressing as 
being at home. . .Then my mother found 
out where I was and came up and dragged 
me back. 

“The whole situation was infinitely 
depressing. A lot of times I almost broke 
down in tears thinking about it all. . .If 
you haven't got the inner toughness that 
it takes to survive, you might as well have 
yourself committed or do away with your 
life, ./7" 

Robert reached his absolute nadir “one 
day shortly after I came back. . . from my 
trip to Ohio. Things were looking terribly 
bleak and I was more miserable than I'd 
ever been before in my life. I can’t tell you 
how miserable I was. ‘This is unbearable; 
I thought to myself. ‘I can’t go on living 
with this terrible feeling inside of me. 

“So I went out walking and came to this 
swimming pool. Here, I discovered, was 
an ideal place to commit suicide. The pool 
was about twelve feet deep and filled with 
water. Drowning is quick and compara- 
tively painless. I stood by the pool for 
about half an hour, trying to get up the 
courage to jump in. 

“But deep down I knew I could never 
do it. I found that even with its misery and 
frustration, life was precious to me. 

“Complete oblivion! The thought of it 
makes everything in life seem good and 
dear, even suffering. . . 

“It’s hell to go and see other people of 
living, and loving, and enjoying life, and 
not to be able to do it yourself. And all 
because you're stuck in a place where no 
one, not a soul, can accept you and make 
you feel a part of life. Instead, you have 
to be a recluse. 

“T want to live. I want variety, I want 
to do things and I want to love. You don’t 
know how horrible it is to want these 
things desperately and to not have them 
even a little bit.” 

Crumb drew back from the edge of the 
swimming pool and went on, struggling 
through his depression. But it’s an exper- 
ience he never forgot and, in some ways, 
through his art, he is still standing there, 
on the edge, staring into that pool. 
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CURRENT EVENTS DEPTS..AND NOW FOO TAKES You To 
BRUSSELS, BELGIUM, FoR A REPORT FROM THE WORLD’S 
eae OBER WHERTIBE” too eat 14 ae BY WAY 
OF A RU i nscenss 
PLANE OR. GOAT TICKETS, ANVWAY.ON WH Tey EME 


PERORT 
G2 BRUSSELS 
WORLD'S FAIRIS 


WELL, HERE WE ARE, FOLKS * DowNTOWN 
PICKING BRUSSELS , WAITING FOR THE ‘STRECTCAR. 















ITUPIN TRAT WILL TAME US ON A TOUR OF THE 
} BRUSSELS, CITY THEN ON \O THE FAIR ? 
| BELGIUM 


\$ Your 


ren ae | 
! 






——— 


IHILE WE'RE WAITING, LETLS 
Sse “TALK 10 SOME 
f THESE PEOPLE! 





AS You CAN SEE THERE ARE PEOPLE 


FROM AW PARTS OF THE WORLD 
WERE «+. AM, SIR, WOULD You MIND 
TEWING US WHERE... HEY! 


















bot 
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NOTHING LIKE A LITLE ADVENTURE 
To MAKE THINGS INTERESTING - 
HEA-REH (GUCK\>.... HERE'S 
SOMEONE WHO'S PROBABLY GOING } 
To THE FAIRL, PARDON ME, SIR, 


BuT CouLD You—— <] 
Ne ee 





BR AHH Het HA! 

'SCUSE ME-'S CVSE ME- WE 
Rie BYGONES BE BYGOYES- 
ae 



















SS ! 
ji i 
LC werd You pune STEPPING S 

AR LUTE CLOSER To TH . 

AgouT PUTROPHONE SO AW THY 
i FOURS ouT THERE 





WEL, ('M CONDUCTING A_ LITTLE 
INTERVIEW HERE, ABOUT THE 
DROS FAIR, AND — 





~ 












A THE 
OY MICROPHONE ? 









YEAH \'M USING A MICROPHO 
AN. RIGHT Now WERE BEING 
TELEVISED AN — 


NE, 






A 
BiLY QUESTIONS, ...2 BONNO 
WHAT HE'S TAUAING ABUT? 





WEL, PAY 

‘ Wim NO MIND, 
come ON, WE 
HAVE WORK 
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EVERY BODY (S STARTING 10 
BOARD THE ST— (vert! >... TH- 
THERE'S A BIG come HERE, 

" RE UAE A 
FOUK S$... (mo ee RR 


, WEL, ENOUGH FoR INTERVIEWS... 
WERE COMES THE STREETCAR. THAT | 
TAKES US “TO THE WORLD'S FAIR J 






















PEDPLE ARE QUITE ANKIOUS 

TO SEE THE FAIR, BYT 

THIS SITUATION 15 BEYOND 
' 


y SOME PEOPLE ARE STRUGGLING TH 
$7 TO GET OFF THE STREETCAR... 

} AS YoU CAN SEE, THINGS ARE 
S\!N QUITE & STATE OF CoN- 







= % GoOD LORD! THE PUSHING, CRUSHING mo HAS WEIGHTED oO 
i ON THE STRESTCAR TOD MUCH, IT FELL OVER? AN 






SR 
ee 


A? 
1 * DEN 
ha AN 
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VES, (CAN SEE iT Now, THE 
SYMBAL oF THE EXPOSITION, THE 
E\FEL TOWER. He GREAT- OOPS? 
WRoNG WORLD'S FAIR? ANYWAY ° 


wen , i GUESS 
WEIL PAVE TO WAK 
Yo THE FAIR NOW 

BoT WE CAN poudNv 


i ROWD THAT 
nas | © D COING 









a 












ATS ; 
ga om fs) oy J 
a PE oS eT 

THERE iT 15, THE 

ATOMIUM, THE*SYMBAL, 

OF WWAT THE ATOMIC 

AGE OF THE FUTURE HOLDS, 

YAR YAK ETC. ,ETC., ry] 





















Z-1t- ame eet wt 
ges ERE'S oh Ass TAVRANT > 
ig te Sone THING. VP,. 
AH.HeREAQ es 
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& riGt AS WEL 
te OVER AND TRE. TRY,I SA ~- 
1 Se —— 


. CAN'T (VGH) SEEM.: 
hiten GET, THROUGH .. Tals. = 
ae 


YEAH, HAND 
\T OVER ! 














“TAERE'S =A HUNGRY SORT OF 

A CROWD AROWD THE 

RESTAURANT OR WHATEVER, 
\T IS @ 





GOSH... NK HOTDOG... A REAL, 
SCRUMPTIOVS, WHOLE HOT DOG | 
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WEL, TWOROWD HAS LEFT TH RISTAVRANT, 
EA 


SO NOW WE CAN Tax 
PEEK INSIOE ! 





wow HANDOVER TWAT DAWG ¢ )i 


NOT: 


HERE'S THYREST— DSF \ 
A HOTDOG Bsns!) 
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“WIS LOCATION AT HE WORLDS 
FAIR (5 A PERFECT SETUP, I 
SEW THOUSANDS OF HOT- 
DOGS A BAY, RIGHT NOW 
1 Could RETIRE AND UVE 
UKE & WIWIONAIRE 9 


as WEU INTERVIEW THIS 
WEA, SIR, Hows BUSINESS? 











t rOpitt=—-= 
Cede EASON! 
savSTARD  RECISH . POTRIEBIE; i 

i HoTO 


MUSTARD: 3.00 
eoTRZEBIE=.02 










0 
OTR 
















AS WE APPROAG THE ATomium 
“THERE §=SEEMS TO BE A MERGING’ 
\ CROWD IN “THE RORD— 






WEIL, ALL IN TH' MONEY—ER— 
SPIRIT OF THINGS * 
NOW LETS ss 






















(SHE CROWD 15 
\ GETING THIER NOW, 


we, TRERE'S NO MORE ROD 
\' pnp THE SEA OF HUMANITY 


+ FOR THIS STORY 
ANYWAY ,S0, EVEN WF WE 










\ Ni 1§ GETING IN A FRENZY 7 \I BX DIDN'T GET TO SEE THE < 
AN ee zs IS cain, THIS tS R-CRUMB, 

SY on. \\ FY SIGNING OFF, UNTIL NEKT TIME , i 

AED aa LEAVING YOU WITH A LAST eg 









REMINOER. , 
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HORROR. DEPT. > AS THE STAFF OF "FOO" WAS SEARING THROUGH AND 
ESERTED HOUSE THE OTHER. DAY, LOOKING FoR.OLD MAGAZINES TO 
Our OF, WE CAME AceROSS AN ANCIENT AD DIARY, DATED 
“WE OWNER'S NAME WAS 0-O-PS. MORRISON Aas WE READ “THE 
IND OUT THIS BOY REALLY HAD IT FovGA! SO NOW WE'RE TELUNG 


(MY ENCOUNTER with (ei 1 


\\ 
‘ 






















THE CASTLE OF 
OUNT DRACULA 





(OS. A cergan GC VMERE = INTENDED "MAT 10 - 
A PRIEND HAD TOLD ME A- NIGHT I Wourb voor 
BoUT,AND I was Gone MY VERY BEST? 


To MEETHER AT THE BALL, 





FOOTNOTE : MORRISON WAS A 
BRAIN SURGEON. THE INITIALS 
0.0-P.S+ STAND FoR.O0PS!"" 
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hy... KNOUK 1 wA> FROZEN COLDY 
Gupoewiy.- yf " aan CAUTIOUSLY L APPROACHED 


THE DOOR.... 





QUICKLY 1 SWUNG OPEN THE DOPR., wo ONE THATS, EXCEPT MY 
AND PEEREDOUT INTO THE DARK...  Fmenp ‘BENTIX FLVD , WHOM 
ts THERE « WAS... NOONE .. THERE. 

wie : L WAS GOING TO THE BAU WITH, 


SENTLY AND I HAD BEEN LONG 
TIME CLOSE COMPANIONS. 


\_) Cae 
















THE COACH HAD ARRIVED To CARRY 
US ROYALY TO THE BALL, THIS 

BALY WAS ONE OF THE EXLUSIVE 
EVENTS OF THE SEASON.... 


ACTUAUT, ME AND BENTLY 
WERE LUCKY To BE INVITED, A 


HIGH CIASS FRIEND GoT US THE 
INVITATIONS, - 











The Complete Crumb Comics 





SUDDENLY I WAS FILLED WITH QUST THEN THE COACH ROUNDED 
FEAR AND BROKE WTO A PANIC, A SHARP CURVE ..,.. 


THE ONLY THING I COULD THINK 
ELP! 







WAS QUIET. 1, GOT 
A piTcH ! VP, LOOKED AROUND, AND FOUND 


MYSELF ALONE, THE HORSE HAD 
RON OFF.,,AND THE DRIVER HAD 
MYSTERIOUSLY DISAPPEARED. 


— 


4 2 2) — ] 
LN dj 
i \) 
: = mM MAR Nite 
THEN ovT OF THE sTILNESS sAND A HUGE,MoONSTOR. OF 
A SPINE-TINGLING, HRIR-RAISING, A BAT CAME SAILING OUT oF 


SWRILL SCREAM SaUNDED ovT! THE Mist! 
ERENT aa : : 
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ONE LOOK ATTHIS HORRIBLEBAT ...AFRAID To LOOK GACK EVEN ONE 
AND L WAS OFF RUNNING BACK 1 COULD FEEL TE monsTRoUS 
OOWN THE ROAD FASTER THAN cREAWRE GETING CLOSER, GAINING 
L_HAD EVER THOUGHT 2 COULDRUN. AND GAINING: .«-s 









A ~. 
SUDDENLY I FELT t+WOCOLD,SHARP SLOWLY L TURNED AROUND, 
CLAWS GRIPPING MY SHOVLDERS.,, EXPECTING ANY MLNUTE POR THE 
THEY PULLED ME To A STOP... HUGE BAT TO TAKE A BITE OUT OF 
ME... BVT INSTEAD, THERE STOOD... 
DRACULA 2 KNEW IT WAS HIM 
FROM PICTURES [ HAD SEEN IN 
THE PER ? 






S pum 4 on” 
IT ALL CAME BACK TO ME NOW ,WHAT XHAD READ ABOUT VAMPIRES» 
AND OPRACULA... THAT THEY CAN CHANGE .TO THE FORM OFA SAT, AND 
THE HUGE BAT THAT WAS FOLLOWING ME WAS DRACULA! Z WAS TOTALY 
HORRIFIED, J CONSOLED MYSELE THAT THIS WAS ALL A OREAM,...A HOR- 


RIBLE NIGHT MARE, AND % WOULD WAKE UP ANY MINUTE ,.. BUT NOW 
DRACULA CAME CLOSER ..,. 














11 





The Complete Crumb Comics 





THE NEXT THING L REMEMBERED SEEMED TO BE IN A CONTAINER 

OF SOME MIND. J GOT UP QUICKLY 
Q@vT I FELT COLD AND EMPTY... 
ORACVLA GAVE ME HIS HAND. 


WAS DRACULA'S FACE: HE WAS 
LIFTIING A LID OR HATCH OF SOME 
KINDs.Z WAS LYING DOWN AND 









ZI sAW THAT X HAD BEEN LYING IN I DIDN'T TRY To ESCAPE DRACULA, 
A LONG BOX... THE BOTTOM OF THE. MY MIND WAS CONSENTRATED ON 
BOx WAS FILLED WITH EARTH. THEN ONE THING...I WAS THIRSTY... 
Xx SPW THAT IT WAS A» COFFIN’ VERY THIRSTY... 

pots NDS 5 









AFTER MY TRANSFORMATION, T 


«AND THERE WAS ONLY ONE waAY 
TO GET THE LIQUID 1 WANTED. FLEW OFF INTO THE mIST TO 
HUNT DOWN A VICTIM. 
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DEDIGATED To... 


‘Those WHo THREW Rocks AT 
VIGE PRESIDENT NIXON! _ 


JUDGE... 


~~. 4eack Rink __ _——PRESIDENT- FCA. 


qroture CL0OS OF AMERICA 
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CURRENT EVENTS 


KHRUSHCHEV VISITS U.S. !! 


YES, IT WON'T BE TOO LONG BEFORE NIKITA 
KHRUSHCHEV, PREMIER OF RUSSIA, WiLL MAKE A VISIT 
TO THE UNITED STATES. TO ASSURE SAFETY FROM ANY 
FANATIC WHO WOULD TRY TO ASSASINATE. HIM, THE 
SOVIET LEADER PLANS To BRING WITH HIM A_ HOST OF 
WELL-TRAINED AND EFFICIENT BODY GUARDS DURING 
HIS VISIT, 

WHILE PARADING- DOWN BROAD STREET OF NEW 
YORK, KHRUSHCHEV'’S BODY GUARDS WILL BE POSTED 
ON EACH SIDE OF THE STREET IN CONSECUTIVE LINES 
To PREVENT ANY MOB RAIDS OR LUNATICS FROM 
APPROACHING: THE CAR THAT OCCUPIES THE PARTY GOSS, 

KHRUSHCHEV WILL BE SURROUNDED BY A BULLET- 
PROOF GLASS SHIELD To ASSURE DOUBLE SAFETY. 
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HHRUSHCHEV WALKING UVP TO HOTEL AT DWNERTIME IKHRUSHCHEV 1S 
SVITE ESCORTED BY BODY GUARDS. PROTECTED BY BODY 6YARDS 
' = Pe } 






WHRUSHIEV HAS AFTER- DINNER. EVER. WATCHPVL GUARDS § STAY wth 
SMONE VNDER WATCHAIL EYE OF BODY- KHRUSHCHEY DURING REFRESHING HOT 





KHRUSHCHEV AND PRESIDENT EISEN- BODY GURRDS KEEP CONSTANT VIGEL- 
HOWER- TALKING PEACE - AND ANCE OVER KHRUSHCHEV WHILE HE 
Body GUARDS SLEEPS. ONE GUARD, EXHAUSTED AND 
\\ WEARY, FAUS FIAT ON HS FACE — 
GETS FIFTY YEARS HARD \ABOR} 
My SE-ZAWI, payin aly 
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BE KWD To ANIMALS DEPT: YES, THIS 1S“BE MIND TO ANIMALS" 
WEEK . YoU GOT THE WRONG IDEA IF You THINK WE MEAN CATS, BOGS, 
BIRDS , COWS, OR THAT SUCH,,, WE MEAN US EQTORS HERE AT FOO? 
GE KIND! BUY OUR MAGAZINE ! — AND NOW,TO CELEBRATE THIS 
WEEK , FOO BRINGS You JACK WEBB‘S NUMBER ONE FLOP... 


 KONTS 


PRODUCED GY JACK WEPB 5) wei, HERE WE ARE, STARTING 
DIRECTED bY JACK WESG ff THE DAY OFF BRIGHT AND 
MANE-VP 8Y Jack WEBB EARLY AT YOUNG DOCTOR 


" NOAN'S CHEERFUL, GAY LITTLE 
WRIROY BY 20. WERE OLD VETENARJAN HOSPITAL ! 
CASTING BY Jack wees 3 


HMMM $2 WONDER WHAT 
NOUNG6 DOCTOR. NOAH !S 


P OING MOST OF HIS TIME IN THAT 
BACK ROOM! 
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MASTER’ 
IN HERE — jf 1 WASN'T SUCH A 
HEARTED , KIND ‘Nt GENTLE VETENARIAN, 
t'D OF THROWN = OUT OF HERE A 

: ung AGO,YoU ¥ 
ne USELESS OL CRIPPLE! 


WELL, I'l. BE BUSY IN THE 
BACKROOM WITH MY PROJECT 
ALL DAY — YOU TAWE CARE OF 


A you'LL. PARDON 
THE ASKING, WHAT 
fis THE PROVECT 2 


HAVE. D 
1 (IN LTE re ‘eu 
SHALL SEE IT! yp 
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is my poe Padi! 
“ROVER™ OLCTOR, J 


») iG 


HE'S IN TERRIBLE PAIN! (508!) EEP 

THERE MUST BE SOME Wa p0C;— MX DOG IN PAIN, SIR? 
"wu GIVE You A MILLION 
DOLLARS IN YOU SAVE HIN} 


} 


PLEASE DO SOMETHIN’) I ND DOC— You CAN’ ' 
DOG? soB! sos! sor! —NoT TO MY EK? 


T's BEYOND 

Men HE am” wo suo 
ae ee ANYTHING. ABOUT 
ovT OF HIS 5 
MISERY! { | 
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JUST A UTTLE BIT MORE Wm X WHAT IS IT? wuat's THE B 


I) AND IT SHAW BE FINISHED!| : cy PROJECT! 
“IT'LL BE ASTOUNDING? (T'L | F 
MAKE ME R)CH'N FAMOUS ? 
1 CAN QUIT THIS BULL. 
LIFE DF A VETENARIAN! Jif 


YOU WiLL HAVE TH 

PRIVELAGE OF BEING “HER 
We FIRST To See ir! JF 
\1T WILL ASTOUND You 


2 
N FROTHING AT 
“Th AW 


MORNING 1 WONDER, 
(F THERE'S ANYTHING. 
YOU CAN 


CAN 1 GBOF SERVICE ? i 
dl 

it's MY PET 

ELDA — HE'S 
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aid | Lol Sax Ts FINISHED, DOCTOR | 

HE >. A iT AFTER 

“, ite ) \ TH’ HARD WORK’ TOIL, aes 
« L FINISHED IT! equa 


A AFTER ALL THESE YEARS l 
WP oF SBUILOING’N* BUILDING— 


sui 


om Tis— MY ARK! 
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YouR ULCER BEEN 
@aTHERING ‘vou MUCH 
THESE DAYS, S 















THINKS J Nee 
A VACATION. 





V1 WOovLDNT ADVISE IT_ SOME of 
JOHN SILVER'S SHIPMATE PIRATES 
ROAM AROUND IN PARTS OF THE 
WEST  \NDIES— 












SD 
(He. |0 


Do. 00 


BOCTOR, IF 
TRIP TO THE iXeies,) 













AND THEY'VE GOT A FEW OLD 

SCORES TO SETTLE WITH YOU on 
ACCOUNT OF HATING, 50, ACTUALLT, IT 
REALLY WovLd'NT BE TOOHEALTHY 
TO GO PowN THERE — 
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YES,MY DEAR SaviRE, 

THINK GF IT YOUR ULCER 
WiLL DISOLVE LIKE SOFT 
BYTTER IN THE WARM 
SOVTH PACIFIC SUN RRR 


™ Stock ED/ 









THE SOUTH PACIFIC \SLANDS WOULD 
/ GE THE |IDEAL seoT. AH, Yes — 
| THE BEAUNFUL PALM TAEE'S THAT 
| SWAY IN THE COOL DELIGHTFUL 
BREEZES IN| RYTHM WITH CHARMING, 
LOVELY, DANCING HULA GoiLs~— 

















—— 
V YES. BEING AS | AM Your PERSSNAL \ 
PHYSICIAN AND YOVR HEALIH Must BE / 
SAFEGUAABDED CONSTANTLY j7 15 
INEVITAGLE THAT | GO ALONG _ 
(BS 


Le Spt. 


: be OU'VE GOT BR PROSPEROUS L 
| TAKE IT FOR GRANTED You ARE n 


BUSINESS», You CAN WELL PAY 
PAYING ALL TRAVELING EXPENSES, |\ 490% OWN PASSAGES 
SaviRe— — 
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A PLAGVE WOULD ovERcamE ‘You 
AND ‘TOU'D ALL (EVER owe) 
DIE LIKE DOGS ON THE SawoY 
SHORES OF AN UNKNOWN /SLAND IN 
THE SOUTH PACIFIC — 

WITH NO ONE 70 
BUAY You, THINK oF 
HOW UNSANITARY 
THAT WOVLD BE— 


QCTOR, 
ts 







If You) DON’T PAY MY 

PASSAGE || REFUSE TO GO, AND 
(F 1 DON'T GO WHO'S GONNA 
TAKE CARE OF YOU AND YOUR 


| COMPANY |iF ONE SHOULD GET 












SICK — WHO KNOws, AN 
EPIDEMIC) would SPREAD — 





| 























on 
\ ( 

y} 
my] 
co NE WELL VU RAY Your, 
SWAY, CONFRUND You SURG avy 


ML MAKE PLANS TO) pur 
ABOARD A FRIGATE AT RRIG— 





WELL, LONG 
OHN, SQvIRE 


IS TAKING ME WITH HIM 
WHEN HIS! SHIP SAILS FOR 


n TL! 5————___——— TYME SouT™m pacific / 
~ 1 amar / 4, RAS: = 
Se ASKING. ANY) ANS 
ee OTHER pacteAsl > 
SR | because au. ST NAL y 
mJ Doctoms iN aN S 
Qe 


THIS AREA 


| 
ea BELONG Td 
& THE SAME 2Q 
} UNION AS ~ 
| 1 DO- =I 










NOW, WHAT DO YE Suppose Gch 

ot tadine. $e caine tone HY FER Ms “end XC HO, HO 

SOUTH PACIFIC ISLANDS FER, vjm2| “= » HAW MAW, HO, HO, 
és 









TO DIG UP SOME BURIED Gorn’ 
N° UEWELS PERHAPS, EY 2 








FER Ms 
HEALTH, HE 
SAYS, sik? 






WOT A \AuGH, EX 
JOHN > p 2 
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SOMEPHIN’ TELLS OL’ UNCLE YoHN \/— MAINLY, CAUSE HE" j 
THAT WE SQUIRE GOT “IS : A eT A BUNCH OF pact 
CLUTCHES ON YE MAP OF OL’ PIAATES LIKE Us 

- YE BURIED tAEAsuRE. | WitY WANTER BEAT EM 
BUT Ob’ SQUIRE, ~E TO TH’ Dové.oons _ 


DON'T WANT 7 | 
tET ONE tos 


y 
EEH, HAAA X 
HARA - 










HT 
HERE_ /F WERE NOT ON THAT ) 
SHIP HEADIN’ FOR SOVTH PACIFIC, 
bb GIVE UP ANOTHER SET 
0’ TOES, HEH, HEH, HEH - 










BUT SQUIAE |MISYUDGES “1S OL’ SHIPMATE, 
+ QonNN DON'T WANT ANY DIATY 








T’ OL’ YON, IT'S WHATS “ERE THAT 
COUNTS = 





Oy 


‘TOP 0’ THE MORN'IN 
SQUIRE~ HOW'S YouR o 
HEALTH, HEH, HEH) Pe 





WHERE ARG wv GOING , 
LONG QO P 











SAVE A LITTLE 
TALKIN’ WITH 
sau 
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(4 svepo$e wim TWD YoU You “IT TH’ NAIL 
/y,eouT OUR SMU JOURNEY RIGHT ON TH “EAD 


IRE, HEH) HER, 
2 wtSO PRESUME WoURE looK- SQUIAE, HEH, 
NG FOR fh yoB AS SuIP’S : 
coor / En, SUNER 2 SS < 











\ Lookin’ ¢ S#@caur 
AN UGLY NVC) Bur THEY NOW s 


we WHE SEA re SQ 
SURPoren Apes 5 

















& 
AND HIRED & SmPS COOK AL— 
READY! mefr HANS, OUR Cosk/ 











= 
al ? = 
ope 7 KNEW Ses 7, NN 
aa yovR MOTLEY {> BAS) a 
CREW NY sa a 4 


! Y 
— =aih 
( 


ay 

iy 

\\ 

& { is 
1 NEVER THOUGNT I'p SEE TH’ 
DAY, AR. \T RENDS TH’ VERY 
CORE 0’ ME*EART T’ THINK 


THAT SQUIRE | “1S OL’ 
SHIPHATE. MISTRUSTS *\ 


SQUIRE, OW COvLD TE Do THIs 
To. ME IT BREAKS ov’ 


vOHN'S HEAAT TO SEE AN OLD 
SHIPMATE TURAN “EM gyre 
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WE CAN WE mf o0B as 
cooK — He's “UST A CRIPPIE— 
A WELPLESS OLD STARVING 
CRIPPLE »., GOODRYE) SQUIRE / 


BUT _HANS~ HE'S 


AS 
WELL R,,, IT Loons 3 
eye YOU CAN WAGER OL’ JOHN 
we No CHOICE /¥ L Do ‘is puTY AS AN 


i] D 
WOW 08 D TL HONEST SEAMAN. HEH. NEH — 
"KING HENRY" BY SUNDOWN... “ 


MIND YOU, NQ TRICKERT/ Ved) 


Re 


SUNDOWN / 

| Ads T BETTER SPEAK IN THE - 

eawe C sware AND PRIVACY OF MY QUARTER 
Lor A 1 HPs f Taxa 
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=—_/(70| OE FRANK WITH Y6U (M TAWING TWs TRIP PURELY 
————] SQVIRE— | DON'T LIKE OR wy HEALTH, SIR AS FOR THE 
THE MEN AND 1 DoN'T MEN... THEIR HONEST [ly vouCH 

’ 


LIKE THIS CRUISE 
iN Jos THEM } DELICIOUS ~WINEY 


J CA ee 
1 y i 

| CS rere a 
Sey Brey pon'r UKE 


BY YoU EmHeR, 













| JD CAPTAIN / 

ae ATT = 
els 
Os 


AYES SOVIRE, THIS IT comes FAIM THE FRESHEST PICKED 
Cbg eR be CONCORD GRAPES IN THE OACHARDS OF 
is ITALY. CONCORD GRAPES THAT ABE 
RAISED AND PAMPERED IN A SPECIAL 
WAY To PREDUCE THE FINEST «WINEIS - 


















ACTSHILLY, THISH STUFF 1S MADE 
RIGHT SHERE ABOARD SHIP_— 
ME’ N’ MISHTER ARROW GOT 
A DISTILLERY BELOW DECK 
BIGHT HERE ON_ THISH 
SHIP. 


HEY, Wee LET 
YoU IN|ON A LITTE SHECRET 
iF OU] (uRP) PROMISE NOT 


TO TEUL A SHOVL ~ HEE Y.| 
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You Two ouGHT To BE 
ASHAMED OF YaVRSELF_ 
ACTING LIKE TWd DRUNKEN SOTS_ 
Pur AWAY THAT ALcoHOL AnD 

START GEHAVING LIKE GENTLEMEN. 












Ow ABOUT THAT. 
H2 












; j oo f 
Way TO LOOK AT YoU RIGHT Now 4 
SQUIRE |'P SAY You DIDINT HAVE ‘ET ¢ 
ANY MORE MORALS THEN JOHN : 
SILVER — 
; ro s 
bY SHEASHICK = 

{oR SOMETHIN’) 











BABE RVSTLE UP SOME 
mH OVITILES OF youR OWN~ 


AH, YER SRANFATIER’ 
MUSTACHE | R 
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-paahar cxenceumtetaur ) | P\RATE: GOLD, CAPTAIN FLINT 


(LL FIX) Ye UP WITH SOME 
PLUM = DUFF_ 
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EE , HAW) HAW, HAW, 
Aw! TAKE iT EASY, JIM, 
ATEY,, ITS ONLY A STUFFED 

PARROT- 





LEFT ME REAL 
PARROT ASHORE, Coulpn'T 
COME 6N ACCOUNT ‘E HAD 
CHICKEN Pox — 


























eo 


Peat 


EAE GISCUITS ARE HARD AS za 
AD. MUSTA BEEN SOMETHIN’ ee ee 
\ PUT IN TH’ RECIPE 


“_ 





} aN 


it 


= 
ams 


PHOOEY - "We Go CETA 
‘pRPLE. oof oO TH’ BARREL) 






y 


ree 


OOF- CANT REACH ae 






he 
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You'le DO NOTHING ©’ TH’ KIND 
TILL «OL’ YOHN GIVES TH’ SAY-SO 





Cut All THIER 
HROATS , | 


SAY! 












\ 

Ie (COM e| Ly. 
gH AN 
“T_SAY] WE 
SH\P 
















~ WWE BTOOD HAZING ERD 
YoU LONG | ENDUGH , JOHN SILVER, 
SFRoM NOW! oN, I'M TH' LEADER 
Xs oO mms 'E RE CREW / 





SO BE IT, GEORGE, IF THAT 
BE THE WAY YOU WANT IT_ 
BUT IT @QVST ME ‘EART wide 
OPEN TT’ SEE ME OWN CREW 
TURN AGIN’ ME_ 
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ALL TH’ WANDERFVL TIMES WE ey BUT, REGUARDLESS , 7} Love 
SAD TOGETHER ALL THDSE SWEET BS ALL MY OL’ SHIPMATES, 
MEMORIES |OF KILLIN N’ STEALIN’ | AS CARIN I'VE ALWAYS 
THAT | CHERISH. THAT REMAIN IN ME DONE WHAT | THOUGHT 
SEART FOREVER BE BEST (506) 














B. «AS New pn 1a 


MAKE A FEW CHAN - ISReAL ‘eRe Be 


FIRST MATE FROM 
Nv 


‘ {5 j) a} 
(Y ee 
NY [/ 
i 
i've CHANGED my MIND— I'VE HI THING aa 
Cra REMAIN CAP‘ HERE — z ieee HEM Hey | 


1 powT THINK YoU 
CARE TO ARGUE WITH 


THIS BIADE “CAP'N” 






























-" 
caetane Taal nN cquite 
Trt LONG] gor 
PLAN _TO prin - 


Py (ane 






[ 


19 
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ae ane WE'D Bene y/— 
a LEAVE, vot ERE 
ga fae 








SF 1 






A 
WE'LL STRIKE 
Mtn t Give 
THE WORD— 









73 )\\\__ 


SHO WHAT AM 1 ) 
+’ po ABOUT IT 







SUPPOSED 
2 es 












MESSIR«» AN’ LONE YONN 
1S TiEIR, LEADER AN’ THEY 
PUN TO «TAKE SVER 
ane sriP AN-AN-AN 
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FOR ALL WE Now, THIS BRAT 
COULD BE LYN. YOU KNOW HOW 
LITTLE |KIDS ARE_ THEY 
DEWBRITLY| MAKE UP some LIE TS fue Twas bemr 
ST|R UP EXCITMENT. : —T ap, ‘BEFORE | 
X\ ~— Put A HAIABAUSH 
HC : 


















YES) SQUIRE, THERE SHE 1s _ 
ri You BEAUTIFUL SOUTH 
PACIFIC ISLAND — 









x Z 


THE NATIVES HAVE AN 
AGGRESIVE AMTiTUpE — 
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(WaT ake WE SUING To po 
NoW.., [THE NATIVES ARE Hoste | 
AND THEX WON'T LET Us come 
- ASHORE / 


IT’S. NOT SU MUCH A QUESTION of » 
ME GETING WY HEALTH BACK 
Y GONG oN THE ISLAnib., BUT > 
WE FACT THAT WE'RE NEARLY OV 
SF PROVISIONS BND weit ALL 
DAE AT SEA \F WE DON'T PICK 
wr 6SUPPLIES HERES 



















T CAN'T UNDERSTAND IT. 1 Alwars 
THovGMt THE NATIVES ON THESE 
SOUTH PACIFIC ISLANDS Wee 

»FRIEN DLY- 






6 


KO p} 


THEAES SOME WAITING ON THE BACK IT 
SAYS: RED\COATS, GO HOME, BuT BEFORE 
You DO WHY NOT STOP WW OUR 
ISLAND |SOVINER SHOPS, WE HAVE A 
FINE SELECTION OF GIFTS AND 
MEMENTDES TO HELP MAKE YovR VisiT 
A MEMORIAL OWE __ 



















HA, WHAT A SNEAKY 
WAY TO ADVERTISE _ 
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WE). 1b TEL 23 
TO 


oe CAPTAIN, WERE READY OSS 
ABA LoNGGoAT TO Go PRSMORE / 


+p GO ASHORE NOW! JORS 















yy if \ : 
Z y 
AS FOR ME, 'M GRING TO TAKE 
A pie IN THE COOL TROPICAL 
WATERS — Set 
= ZZ, CUTE In ees 


BATHING SuIT— 
Hea zy) 


EPULSIVE 


wi 
a A | ZA 















pot 
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WELL G8CTOR::, WELL PROCEED 
To Go ASYORE WITHOUT THE 
CAPTAIN |! 











WELU, WHADDAYA KNOW 
AND GIRLS~— 













You TALKIN’ 
To ME 
Saviae — 


BUS 


C \'*—. SS ’ 

Sen UUS ie 
FA TO HAVE DINNER READY SOON- PRN aERCET apa a 
WORKS UP A BIG APPETITE ) THE WHOLE BLOOMWI! crew IS x 


GOING SWIMMING, AND ME WITHOUT 
& BATTING suIT / — 




















AND IF THE DOCTOR GETS TOO 
AUNGRY TELL “EM WE GOT 

SOME DELICOUS BISCUITS LEFT 
OM IN THE GALLEY, AH, AH 


ae R_ sats 
DINNER READT SOON), » 
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SOON 
x FOU 

“SouND 

~ 3: 





qu must BE TH’ 
\EF — CAP'N JOHN SILVER 
RINGS WARM GREETIN'S IN 


BELp. 


0. 


Nine ae See ‘a, 
- 
} 


Ri! 0 SWEET SPOT THIS ISLAND FRM 


ISLARD 


> THE NAME O' ENGLAND _ 


) 





ca 


Soo => 
S 





y\ 
Vink of THE ISLAND OF PERLOO 


WELCOME, WRITEMAN wHo COME 


WW GREAT CANDE,, 
You GIFTS...) 


= 


ES 
A\\ 


a 


Ale 


WE BRING 
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OF coyese, THEA COST %Y cash, vt HEN, -) gee 
NOTMINGS FREE ANMORE | 1S IT ri oe x 


© POSTARDS ‘f 
SN He WND MEN Like 


UES’ WAITLL SQUIRE COMES 
1 BE GuSTED BROKE - ASHORE, THEN You'ee MAKE 0‘ 
SAVEN'T GGT 0° SHILLING ON ME— BR GIG  WiLLIN’— en 
tg yy RAKE A BIG KILLIN’ | 
me /A\GHT NOW \F Yoory | 
pont BUY 
MY PEOPLE'S JESS 

I) vase iy) 





ME 11 EASY, CHIEF MATEY- ' KNGW, LIKE THEY 6URIED 

DON'T WANT NO TROVBLE — SOMETHIN. Y' SEE, MATE, 
OME ASHORE T’ ASK YE I'M AN’ ARCHOLOGIST, AN’ ME’ 

in PECOADED ON THIS ISLAND I DIGGIN’ UP OL! 
ST 200 YEARS IF ANY 


IT's 
IN THE P 


Suspicious | LOOKIN’ CHARACTERS WITH oe AH YES, WE'LL 
SHOVELS CPME ‘RoUND HERE _ ae 


] HOLD ON, 1“ 
Se LOOK IN 
THE RECORDS/ 
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WA, HERE WE pre... IN : i 
a7 mY ste ener wens map THE TREASURE ,OOHN , TH 
sma | BOAT CME-To THE SHO 
FROM IT, [THE MEN WERE CARRTING TREASURE / BELAT, GEORGE— 
yh HEAVY ENEST AND BURIED IT CALM  YOVRSELF — 
in THE SAN BESOE THE Gl 


, ReCK | 












Now FOR Those 
PUBLOONS IN' CROWN 
JEwers., WAN HAH 


1 POWND IT, THE | 
CHEST... Ate’ MINE! 
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(ORES SAIS > Nees DmeN RE: FROM KiNG LY HO0-BOY, NO” WOWDERL 
re erehes: wie MENRY THE EIGHTH TO} Me RD THESE 

= His WIFE WATHERINEY /euRitp, Listen THIS 
Sue's WE ONE MAT AsTurE nee 
OT ses » 




















sure) BRING ME 
NOT EVEN One pj etal) 


SMILING | 










THOSE Biscuits | MADE 
BACK THERE IN THE 
rrr GALLEY, BURRY *EM FOR 
WHAT, BE \ TH PISEN SOMEBODT— 

THAT, voHN ey oy 


SILVER @ EEEH YAA! 


a 







OUTA ME WAY, GEORGE — | GOT 
SOME THIN’ | WANNA BART ~ERE, 
<7 TOO; 






Gi 
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eR CRUMB 


©seor'ss terete ogee at a 


cat's GOTTA EAT/ HEM as ie A MEASILY SIRD MEANT AG 

munANs TWINKS (T'S TERRIBLE | O{"\comeareD 
7 MY 

STOMACH J 


Like SF i | 














OW Nurs! HEFLEW 


GOTTA PAD V0 ON ‘IM QvleTLY.., 
ENER <2 OvVIETLY/ 
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ERE Witty ity, KITTY, Kiry) 
UETERE KITTY KITTY! 
> HUMAN WHO Gives oT TH 
FOOD \s CAWIN' ? 










a SSE 
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No OTHER CATS IN 6H NO/ HERE CONES 
THAT MEANS 1 GET Ww PESKY UTLe MDOCHER/ 
ee Foo Por 










s PAOOEY | HE Gora 













gM OF) NOW YIMnY'S see 
G r—£ ™' FOOD J Was 4 
BAD ENovcH WITH 

° \ FRITZ, BUT NOWn, 





aS 
J Ciett were COMES CHOTTAT 
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E comes THE WHOLE cei 
= CwoTA FAMILY } ANDY |. M EEEOOW / 
TH SIAMESE iTS, 'N' INKT,’N 





PAPDY ‘Noone CHoKe ! 





SESS: 
(oe FRAD | c'meRE 


Ach! 







Warts guNctA HOGS / AM 7 
Got was MLF OF wi 








Gv22ve 
SNORT 
vy )SNUFF 
i eles 
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CoMIMMY'S BEEN CANGAT A, 


itis | ONE OF TH GRATYY 
HUMANS «-.. EVERM CAT FoR. 
SELES 
78 a, 
pe 


° 


AROUND = 
(uw BE SAFES 














TM IN FOR A COUPLE vet's Go FRED, UP STAIRS , FRED! 
OF STEER moeRy / WHATSA mare. wiT YOU FREDO 








er: | 
\F 5 couLs Tak I'D 
TE YA... HOO, WOULD 
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ew WERE «FRED! ow W'Beb FRED 


WEWO, FREO! row 
ARE you FRED! 











THERE'S Yinmy 7 
WE'S WD Ir NOW) 


USTEN FREBY © 
DENT YOU WAL AWAY 


FROM ME/ vad 












FRED TALKIN’ 
TO me?! 
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VGRRRw NM CET sick 0? | 


TW\S1.. CAT CAN “tye aah 


Cd T b' MATTER wit oL! PRED, 










fo) BAD AT! 
BAD FRED! BAD! 












OVERWITH «. what's 5 
Next PN THE AGENDA 27 — 





YIMMY'$ SITTIN By 
THE DOOR,.., THINKS q 
HE'S GeNNA GET OUT evT., 
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Her FRED! CGO Fiery With { 
OL’ THING ! 





UH OY, Now wast 123 





ENP pees ee 


me, PRED D) 


Paw I / 
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“GRIO WRROWR, 


—_1 Gree y 


{ ee es 









Wits EMER ag 
some S6DY iN wie es 


Ha, . MAYGE SOMPONE 
1S COMING TO RESWVE 
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EULO FRED iN YiIMMy! NICE OL 'FECTIONATE 


\) 


ORY! ITs Hi AND 
Ween 





You AYIMeLS CAN TWAT RUMEN WITH THE GLASSES < 
do. Now. CBYE .- ‘NAMED ROBERT SURE 15 KIND 
; L KE NREATS 0s GTS MICE.NOT | 


RIGHT, sanpRe) 7. Tose BRATY f“UMANST ? 
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uvst leet FED Ai Hon A6o/ iif) —________ 
ak) Cate / eA: 


GH... GET OUTA HERE | VP 


q 


iy NIGHTS TE ame WHEN ad et weer 
US “ita LOSE OVR TAME, 


HUMAN- TRAINED WATS AND GO 2 
{ Into 9 SWN COT — WORLD, WHICH 
yy, HUMANS! BRENT OA PART OF! * 

Y NICKER | 
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EICHDY , FRED! X 


o\n’ TO ~ 
THY MEETIN' 2 










Fd HV BBY (™E BM) Sars 
TWEN'S PDWAne A 

BIG FIGHT UP IN UIMTOWN? 
se CEERFUL, FREDO! = CE 





LOTSA TUFF «GATS 
BRE 11+) MAYBE | SKIP 





LL — —— : nd 
> \WELL, WELL... EMERTBOOY ALL SET 


T'SO? a + 








Yow GOIN TO 
EMG TONIGHT, AIN'T 










*T WANT PAE Ta THINK 
SWN SON Was 
CHICKEN... NOW WovVlD 
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GO MEN! 
"ow : sINCE YoU 
; E vou 


YEAN 2 WELL») THAT'S WORTH 
FAGATIN’ FOR, 1 GLESS / 


meY A 


RVIND A 


RIDING , 
wATIN 


oR SOT ETHN 


WT DO WE GET OTA THIS 
TH’ FIGHT INKY > 


(WE TAKE ove 
HEIR NEIGH RoR— 
WOOB ‘Nh’ CET ALL 
™ CHOICE CARBAGE 
PICKIN'S ? 


THERE'S JL ATOWN vER THE HiLE/ 


Ni vou STEM TO AE 
NERVE , PRED S 
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WHEN | THEY'RE OUT OF Sicrir coop! THEY ‘TURNED aA 

pee 'y' WGORTAIL (T BACK Cc @RNER] UM NOT BHACKLY 
vr st in OUR NEIGH- | \ ‘ * 

fone >) wee (T'S SAFE / pemeect / \N TH Moot FOR FIGHTA'!. 


St IMAGINE THAT Wey CAULIN' ME \ 
: a CHICKEN +. \'D URE TO CLAW 
eunee THR i BL HIM: OME FOR “Tet? 
PAIN: Citic 





GARBAGE Is BETER IN © —~ “ye, MEN FRED ' 
, 'S CONE... 
duR  NEIsHRORHCOD ANYWAYS / HE TOO aFe | 


wr) 
fa HUH? WELL, IF 
my HE AIN'T mane 
SE STERNER STUFF 


THAN TWAT, WE DONT 
WANT Him J 


Tine WREST OF = 
a S . SCAREDY ATS te Ys: 





WEAN WE RE ~~ 
Toven / WE'RE 
USED to TH ROVCH 
LiFe (IN THE CAT 


\ 
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AT'S MY UNCLE ORSON, You) 
GuYS.., BEIN' As \'m TH LEADER 
OF TH’ Q\MTOWFS GANG,..| INVITED 
pu MX RELATIVES IN ON THIS 





“¥ CIMON 1. LET'S 
CHA-ARGE / 






AL TAT 
COMOTION ? 
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g00D lonee! A Cot Jo onnny 1 ACHE au over, SS 
} ctOULe yse A SAUCER oF MILK! 





To | GETER YET FAS | 

© wpYBe THERE'S A FEN LOOSE 

3 FSH | LATING AROUND IN 
THERE | 


CAN oust L——— 
SNIFF). BH) WHAT AN NE OF “THESE BOXES / 
“UNA, SALAQN, .,, : 


fh 











R. Crumb 





( HM! ¢™M GEMNG IT7 
=e} 








Sam | 


HES 


} COMPLETELY = ONERLOOKED = 
“mE FACT TAT A WATCHDOG \ 
Miowr BE IN WERE ) : 
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tm GONE: STRAIGHT “HOME | ie ze ms pome at cast, 
wep =| ENCVG) FOR ONE NIGHT/ aaa = 


YEOW! HE street “LEANER 
WAS ENGULFED ME/ . 7 ee 


\ 


; oF next morning cone THT zy © 
Fcieaea nee, OL CAT, PRED! WAT AN 
= EASY LIFE HE WAS... AL HE 

EVER DOES IS EAT AN’ SLEEPY 


Or a ie 
pune KGa 
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-— 4 Town | GoT 
aan / TAT Last TOWN 
CHASED or oo 8F ONT HAVE 
A teal TS Naw “ORK oR EVEN 
7 WAY TH MAKE CONNECTIONS Sf RAIL — 





ha 












__— net tate sf 8 Ko 


PAD HERE | AM, |O@ DOLLARS ey ME, i] 1S MORROW SIRT | am WONT? 
x ON MY | way To FAME 'N' FoRTUNE er Foo® AND DRINK, wourd You 


N NEW YORK CITY, WALKING om THE “ge so KIND ag fo OBLIGE, FOR, A 
in THE HOT SUN / SPA SIT OF ENTERTAINMENT 2 


. DUSTY ROAD 
| a 














tip BE MIGHTY GLAD THINK | 













BROTHER THAT 18 WAS GoNwWA FEED y¢ 
ve Ae HOE MY GAADEN FER woTHIn’ DIO *%:- 
oR ME. The TAKE 
Fiche. eats gen) YURK | 


GWT THREE oR FOUR HEVRS 
SUPPER Avénr T’ 
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eo) bir veo THE STILE, FOR THE SVN 15) SHINING BRICHT,. 
AND | SING A LITTLE WHILE AND THE LEAVES ARE DANCING Ligy7 
AS 1 WAIT FOR MY OWN TRVE DEAR.O} AND THE LITTLE FOWL SINGS SHE 15 WEAR 

¥ 


a) ~ 
LES Coy 
[Aa cone 4 
i, cnavl ps ox 
— a As = eee 
nd 35 ey Nan 


tN 4 "\ 
P Por YOU ON Tie re VOW wl Taxe 
ANYWAY LP RE OF THAT = scouNDREL / 





S. 
we LEAVE THiS FOOLISHNESS 

AND LOOK IN ON PRINCE YORWN 
AND mis BSSIS NT, THE SHERRIF OF 
NoTNGHAm, BOT! EVIL cusséSs)/ 






. fy assorreP 
————— Nmwsracnes 
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( wer | ateRRie, STOP LSOKING 


AT THOSE 


OD fFHOTOES OF 


ERRGL FLYNN AND HEL? ME 


TWINK 
HAT 









eopiN Heep | 


THIS 
AND fF 
IT [tS MATVREL 















MUSTACHE 
FALL OFF 


Ms 





PASTE 


= Bh WAT Te CAPTURE 


U 
MOLE [OF A YiLidAN IN 
PAODV<TION 
4 70 BE A Viton 
THAT | 
HOLESS A MUSTACHE 


qv... YOUR EXCELLENCY- 


yeu CovLep YSE SAME 





STARTING 


YOVALSELF. 


















EXCUSE ME, YOUR MAJESTY. 
WHLE | FETCH SOME PASTE 
sos. 1 CAN GET THis FO6L 
MUSTACHE TO STAY aN. 





1... INE JAAS HAE EAA 

Tr Pion COOK MusT BE vome. 
ISTRKE AGAIN F 

RECIFES. Nips 
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MEANWHILE, BACK IN SHERWOOD 
FOREST ,.; 
Dp BETTER PRACTISE UP ON 
mY - ARCHERY SO'S | GW. STORM 
THE CASTLE SINGLE HANDED AND 
RESCUE THE BEAYTIFUL VAID MARIAN / 





PLANS, OE -LACY/ 


















1, WYO MADE WALT DISNEY COME 


7 ROBIN HOOD, we monty -—~L , 
pecrER) pELE TO SPLIT AN ARROW CRAWLING 1, HAK,,, 
DOWN WHE MIDDLE)... 
. = 






















BOW | 
ABLE WEAPON /, 
DOME IN, wu ‘é/ 


X 
ARGH, THE VILE SABTLE 
SNEAK ,., TRIPPED ME! 
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UGH! = GET Bac! 
stay LE Sages 














‘ S atl 
cAD! pve BEEN AY 
LAVNCHED / 














LANDED 
ROOM «WHERE 


(Ss IMPRISONED / mpRISONED 


WAS IMPRLSONED 
E HERE... You'VE 
| come TO SAVE ME! 
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(AWA! WEIVE GST You NOW, YI ty the peat mm’ Corns’) 


ROEN Dp / 






ATETAND 8% wilLsT 
THESE 

















we NOW, PREPARE tO 


MEET WouR END, KNAVES 7) { ST OA MINUTE’ | HAVE HERE 


KIN MY PANO & SMALL RECIEVER, 
, WHEN \ gress THE BUTTON, 
R HUGE ARMY CF ROBOTS THAT WE 
susr FINISHED Q0ILDING, WIL come 
FORTH FROM fA CAVE AND POUNCE 
ON ANYONE \ DESIRE ir TOY 
= —s/——— 








Tso, my pagnnc) 


aac ot 


Pe 
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STARRING 
FRITZ THE CAT,,,,AS ROBIN "00D 
MINERVA THE cinch MAXD MARIAN 


= 0 
| BLACHY CROW SEE 
| NERO THE PIG. PRINCE JOHN 
Bu2ZY THE BUNNY A MERRY MANE 
| Big voviG. LATTLE JOHN 
| UTE LOVIE. BIG JOHN’ 
mus 


A CST OF THOUSANDS OF 
ROBOTS. : 





a_i en 60 
AH! A BULLSEYE, ..- 
BY Jove. 





el ME MERRY Men, FORSLOTH 
ENGACE TO RoR THE 

p cve TO ME POORL 
yost FOR KICKS ? 
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pur WAIT, war WHAT 1 GN DO, 
\SN'T PUME OT OF HPPPINESS 
WORTH SOME FOW® To Wve 


€ 














v1 LAUGHTER , Te TAKE wR res \ 
RWay AND FOR A BRIER BUT 
WAPPY MOMENT MAKE You FORGET 


YOUR TRovBLes mm THIS WORKADA 
WORLD! 





j Se 











lj 


J Now OBIDIAH You SINS FOR US = 
WHE | TAKE A DRINK & wWarer 


tu SING 4 
'WAIT TLL THE 
SIN =H INES, NELLY © 


eae tet : 
por’ T You “¢ GUS cULP CHOKE 
COUCH 


! gpur Soe ae 
ee 


VAT LAST NIGHT, LIL OBIDIAH / 


.- WAS RO LADY, THAT 


wes mt Wires 
























On, WAIT TU WE SUN (Gis Gus) 
SHINES ( GUP) NELLIE, WIEN THe 

(GULS Gius) ctouns do (our) < 
DRIFTING 8Y, WE Wik 6E HAPPY,,, 
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A ' GoT |ChHoKep vP, WELL , 
ENOUCA OF THis Foo: PUPPET 
WOW "BOUT "War MEAL NOW, 


SHow. my 

INE FELLOW- - 
SPLENDID ENTERTAIN 
MENT... SUPERB. 





AGEL, WE HAVE 
", THE PLEASVRE SF HAVING 
f As DINNER GUEST A 
DISTINEVSED PERFIRMER.. 
TAA 2.) A 


MR... 
eR. WHAT 


“A 


é ‘ TS 
— 

[NED DUS 

eH, MADAME, “VE SEEN -— 

TOUD SF YOUR MARVELOUS 
COOKING, A NOBLE ART 

THE fPREPARANON oF vicruats, 
on, PREASHE STANDS, MY 

OUR NERY WIFE 1 


PF GOOD HOME ECONOMICS,,,, 





YESSIR PURE GENIUS. 
Come... YoU CERTAINLY 
FARNED YouR SUPPER wWiTH THAT 
EXCELLENT DISPLAY oF TALENT 
AWD SKILL. COME 70 MY 

ABLDE. ruc HAVE MY 
DEAR wifE FRY you UP A 
FiSH  DINNER.- 





FRITZ, SIR, FRITZ 3 ae 
OxToR OF FH LOSOPHY SHOWMAN, 


APTER- DINNER SPEAKER AND POET,,, 
ESGVIRE!  Qurmep To MEET THE 


D 


iss 
tess 


PRESUME OINNER Wile BE 
SERVED SHORTLY HEH HEH, 


GRUNT 


a 
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WACEL - ARE YOU 2 SIT DOWN. my 
GONNA GO OVT IN THE FRIEND... . MAKE YERSELF 
(iTCHEN N‘ OOK, Tae gs RiGhT aT HOME . HAVE 
AELLOW =A FISH DI GO A CIGAR... DINNER will 

| GONWA_ HAVE TO @E seRVED IN A FEW 
ovT IN TH’ BARN WW’ GIT VW munytes- . evevse me. 
TH’ BUGCY WHIP. - + po WHE | sTEer into THE 
KITCHEN W! HELP MABEL WITH 
TH’ KITCHEN CHORES . - 













































S557. AGEL... GIT A Rope---- Jf ALRIbAT.. PAL ws 
OVT iw TH’ SHED. AW’ THE UP toe STL WHILE my WIFE 
THAT. BepKe..... | IAW HIS HICTVAB | cir sy MON YOY WON'T 
IN TH! PAPER ... HE'S WANTED 87 [> 
THE LAWIoc.. 40 MEER 1M KIVERED 
WitH.| LAY sp OT 


(Vs 


h PETTY THEFT.» - 
G TUAN YOU IN... 
Go INTO TH’ 

















DON'T TAY ANY 
FUNNYSTVFF, YOU WORTHLESS ) 
FAAVD OR LL BLOW / 
YER BRAINS OUT. - 















t 
= 4 
eet 
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St ALRIbrtT, DEAR FRIEND — — Sigs EEE 
ES Cate Your SHEPFIF, BRING 1d A DIRTY, ROTTEN, Wo.-GooB , 
ora CHEAP, LOUSY, FILTHY NEAN 
DRAG ME OFF Oo JAIL a, STINGY, CREEPY INFORMER, 


“7 REALIZE, IT ts) YouR OUTY 
As BN HONEST SIT'ZEN TOfe, 
















eA as| & 
mama 7S e. 


;NOW, PERHAPS A FIVE SPOT 
WOULD! CHANGE TOUR MINDin, 

/ You owt WANT _7o 8E BN 
INFORMER, BO YoU, WHAT WILL 
PEOPLE §=TINK POUL LOSE 





IMAGINE THAT. You i 7 
T’ @RIBE Me with AM 


DAMN LoUsY FIVE BUCKS. .-- 


y THAT'S RkicH. C'MON NOW... 
( ee ENDS, ‘qe CONSIENCE WiLL Y %4% CAN Do BETTER Nw’ THAT. 
BOTHER YOY. Yoo WON'T SLE 5 


€P 
AT NIGHT Y Jyi—reyG 70 | 
Verge me with A 
MERE Five DOLLARS. 















\) 
















WEL, 4 THE VIEW OF THE 
PRESENT ciRCUMSTANCES, I'LL 
sugM\T To Your TERMS, HERE, 
UNE ME AND I'u MAKE YOU 
OUT fA CHECK FoR A 
POLARS ° HUNDRED 





Wie AT|LEAST REWARD ME 
A wice| FAT FIFTY @UCcKS 
FER TURNING IN YOUR 
MISERABLE HIDE | 



















A CHECK my EYE.- 
WHAT Do YEU TAKE 
ME FER. A First 
CLASS SUCKER. 
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me TAKE «100 . OKAY, ShAY, IL sive YoU \” 
oR MUTHINT es SY 
PAI UP PAL. To UNE me sos | CAN sev y— 


\re 







ance 


MABEL 
GIT YER CARCYSS 
/ Qurok -- 


oR SPEND A 
COUPLE O°” 





a 


sf 


Vi ae Bt, Bae WELLE, THANKS, MABEL .., 
oie Bee Pho WRITE A SONG B . 

4 MAKE 0’ RUN FER YOUR BEAUTY ana THE BENEFIT 
pee yee ety . BY ANSWERING WERY- . 

wit "GRUNT 4 
a’ PINTIN RIGHT ae a 
EYE. ' 


| HAVIENIT = GOT THE caSH 

ON Me, FRIEND, 69T IT HID, 

T's VST fp SHORT WAYS 
From MERE, Follow ME. 


WHAT 13_THI 
ANYHOO Z 
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£1) AIN'T 0° GOIN’ IN New OL’ MAN MORGAN 
MORGAN Ss WweoDds- THOSE HAUNT'S THOSE WOODS 
Wooos /$ HAYNTED. ims B€€N SAID THAT AfoiwD 
Ol’ MAN VERECIIAH MORGAN MIDNIGHT WHFN TH' MOON IS Z 
VSED TT LIVE WW THOSE . ROUND W' Full Y¥' KIN GO 
Woops . OWE NIGHT Jc WALMIN' THROUGH TH’ wWidoDs 


TH’ GHostT oO JEREMIAN 
PACIN’ ABOVT 0° —— 
SNUCK INT! MORGAN'S 6 MIS HEAD 1M \em 
OVSE M’ CHEPPED HAWDS. ... NO SIR... 


. : 
OO MORGAN's HEAD OFF tu WON'T GIT ME 
WITH A BuTcHER's T 66 [VN = 
aa P CLEAVER THOSE Wo0DS.. 
ast <- | UH... UH 


y= 


SOOO | 
T\| HERE wW' 
WE'LL Go BACK TO 
TH’ HOUSE 
N? 


AN INSANE MAN WHAT 
WAS GFF His ROCKER 
























DN'T TEL ME You'RE 


AIGH 
mn. AN IGNORANT any SUPERSTISIOUS 


A 


N SUCH e 
FOOLISHNESS 
As cHosTs / 

Bucws OR aed, ¢ 
TH! SHERIFF _ J 












OR, THEN AGAIN, MAYBE VER 













an hee : t 
GE HORAN, UP-TO-DATE, worl ae YER ) 
pont YoU Wanye To KEEP uP THOSE Woon... Bak eae oe 
> WITH THE TIMES RY, Youle AN, 
Lose YR sociaL STATUS. 






NST ENEN PALF A MAN, tourRE 
PROBABLY JUST A COWARD. |'M 


CAD UM NST RFRAID oF SME- 
THING AS SILLY AS aN OL’ WOODS, 
1 .m*eE SOME SONERAN PEOPLE A 


Pwovurd Bé&/ - a 
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2 =f BESIDES IT'S GITTIN | 
Mh ade ge ae a a DARN NEAR MIDNIGHT. 
FUP YER mine. _. W THAT 01’ GHOST 











TIME'S A WASTIN..-- 

TH) SHERIFF WIiLl BE 

COMIN’ ARLUND IN 

FEW MINVTES . _ - 

OVGH UP THAT 

HUNDERD Yov SAID 
You WAS 


MIGHT COME Oo PUTTER 
ROUND HERE N’ I'D 
KinbA LIKE T' GIT \) 
BACK 7’ TH’ HOVSE 

W'  -L0tK «6TH! «DOOR fF — 
Ww. por THe 




































MASTER, \F YouRE 
BR HURRY To SET 
‘LL gig YOU THE 

yes, ('ue HAND OVER. 
DOLLARS , EVERY 


AnO THEN iu Go AMY WAY, 
PENNILESS STARVING SUFFERING 
THR STINGS OF OUTRAGEOUS 

> FORTONE, THE VICTIM oF CIRCUM~ 
STANCES. (So8 — 

















, ONE BAY, WHEN Yes, 
tn YoUR FINE cLOTHES aND MORNING PAPER, 
HOPSE, WITH YOUR LOVING FRONT PAGE, IN BIG BLACK HEADUNES, 
OOKING YoU BA DELIGIOUS THE WORDS wit SCREAM ovT AT ~ 
You " FRITZ oT, FAMOUS PHILOSOPHER. , 
AUTHOR, RETIST, SHOWMAN (ESQ\) OF ove 
DAY, DIES oF STARVATION “'.., 


WIFE Ci 












MTN IN THE KITCHEN, You Witt 
OK OP YOUR NEWSPAPER, PIPING 
(N  HANDe.,, 
























Ne 


SS 
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rs YES, WY FRIEND, AWD You CAN 
THINK «BACK TIEN, THINK @ACK 
SAND You'tL KNOW THAT IT WAS YN, 
YyU5 WO Sip (TT... WOU wHo 
f WAS RESPONSIBLE»: 


( You. Cen) , Yous, Yous. 
eee oe, 











Fi 


“Sy 
~ 
wer 















A HUNDFAD DOLLARS... 
A HYNDEBD BUCKS_. 
rye NEVER HAD So mycH / 
MONEY - - / KIN LEAVE 
THIS DOGGONE FARM 





UM TIRED 0 WORKIN! V7 
SWEATIN' LIKE O' STINKIN 
DOS OW TH! LAND.... I'M 
GONWA GO 7! TH’ CITY. 
WHERE OPPERTUNITY N' FAME 











, * £0 E WAIT yw 
7 ; i LEAVE TH GAGE. Went ce jour IN GANKs. % 
ae ah Bers er Ble BUIEVESS. ©. STOCKS = ---:'§ 





ich GIT BICH N' WEALTHY 
GVICMER N’ you cAN SAY - 
VACK REBINSON--....-- 


er Gee 
GOIN’ HARRY?) “Or eacKin’ my, 
v! AIN'T GONNAN SUIT CASE Wed 
CEAYE ME... AIR) //M O' LEAVING 
Y WABRY. .. 2 












No Le DRIVE ABOUND 


IN A oLiMov TH A 
CHUAFFER yw’ i as 































N’ COOKS ae 
WEAR A TALL SiLK HAT IW! 
A bIAMeND im My NECK 
Sad eee 
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NO/|NO HABAY.- 
You '|CAIN'T LEAVE ME 
HARRY..-- VE TAKEN 0° 
COT OFFEN YoU HABRY.... 
A HELL OF A LOT_._ FER 
YEARS WN’ YEARS .-- BUT 
I'VE STAYED ww! 
LI QUT. oc 


ies 


Dg 


STUCK IT 














6° STINK 





“Lb HAVE T’ 60d 
TH' @ARN WN’ GIT TH’ 






BvGGyY WHIP. 





-- YOu GCaME oO’ 


CRAWIIN GACK 


HERE. | You“uLL COME 07% 
CRAUWLIIN BACK T ME... 
Mi fT" THA LAND. 2 - WHERE 
Y" 8’ Lone 

eo FEH a 








(508) 


why “AVE / 


DOWE /T, 
MARRY...- YOU ASS ME 
WHY 2 BECAYVSE / LOVES 
Y’ HABRY. . NW’ | NEEDS | 
YA. « W' YOU NWEFDS ¢ 
ME. YOU CAN'T | 
LEAVE ME HABRY.-- 


PLEASE HARBY.. | 





OKAY. 
GO T' TH ¢7rTY 1 OY! THINK 
Polis THEAT Y’ BETTER THEFE 
‘WAN . - WAN. - BVT 
BET YER BOTTEM poLtAR 
WHE Ny ¥* Lose ALL YER 
Meney. Ni ALL YER FRIENDS 
v WHEN YER ALL ALONE 
Ni OUT IN THE O40 
i= 





HAW Mla! 
THAT 
BxcK THERE AT 
FARMHOUSE | 
SNOOPING Walle THEY WAS IN 

ANE KITCHEN,,,, FOUND 473 OLD 
DIRTY DOLLARS AND NINE PENNIES 
HIB IN A FLOWER POT... 


HAD 


GVESS | 
IGGNORENT HICK Fooey, 
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HE PROBABLY GCION'T = ENEN 
Know = THAy MONEY WAS IN 


600D THING | TOOK A ae 
COPRESPONDENCE COURSE IN 


FINDING MaNEY IN HIDING PLACES 


1 Now rave 473,09 TO MY NAME THERE .,. WS WEE WAS PROBALY 
WED «TO LOSE “VAT HUNDRED BVT )nourning 7 SECRETIN FOR A MINK 
veab «TS sikKE THAT FARMEE (“Der COAT OR SOMETHIN’ 7 










es 
¢ i L 
¥ FBR || 
tt; Nn, 
( WERE COMES A HOPE f ( ae 
? CAN GET A RIDE tm S'R, Good ENEWING, Would You 
FOOTSORE AND WEARY, = BE SG KIND As wu prcK =P 
ee a / A REARY “TRAVELERS IN sHORT 
V4 fon BOUT A RIDE, BUDDY 2 2 






LZI7 Git in FHT BACK ON’ 
BE Quick... 








"WELL. VF IT AIN'T. 












MY OL’ BVDDY PAL WHERE D You GUYS oer 
FATE TH! ORT 5. THAT CASH / 

a Houlby Ou BWAK ; ‘ arr 

J WHY, ov Me Spee 









VES“ JOINED VF 


ue BLACKY CROW 's 
ANC 
\A 


y (ror 
SS 


<> 


COLONEL 


Ficenwicn! 


fae 
if # 
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NW’ WE vuST FINISHED Vea... THERE I WAS 
QOBEIN' TH’ CHEEVY'S UYNCTION WORKIN’ MY LIFE AWAY ... EIGHT 
i HOURS A Day SIX DAYS A 

WEEK IN TH’ CHEEVY JUNCTION 
CANNING FACTORY ~ THEN \ 
ONE FIVE BAY iT STRUCK ME . \ 
LIKE =A BOLT O° LIGHTIN’, - 
1 SAY'S TT! M'SELE. THERE 
MUST @E A BETTER way T’ 
MAKE 0° LIVIN’... SEB |. 


wt 


BLAKY CROW EY 2 KE WAS 

THE ARCH -ENEMY OF NERO S 

5 We PC, NERO WAS THE 4 
LEADER OF A MOB, I WAS 4 


AIS RIGHT-HAND MAN, WE 
FOUGHT BLACKS 
CROW / 






































WAS ONE MIGHT IW 
BLLARD «PALOR THAT | MET 
WY WEASAL HERE... 


‘OLEARY'S 
MA. 


















50 sal WAb A GAME O° 

POOL | Ww’ 0° FFL) DRINKS. 
Ww’ Wty TALKED ME /NT’ 
VOIN'IN THE GANG. 


GINS, 


THEN NERO DISAPPEARED, AND H\S 
GANG BYSTED UP... I GOT ovT™ 


























WHERE are ‘TOU 
HEADED? (A GOIN’ 



















perore [me cots MOVED IN. A] pack to NEW TORY ) wipeouT. 
SoME 6 TE Bors ARE STIL YY SELF / IN FACT 
AROUND, | THEY'VE SWORN To CET WE HAS 





HE 8 CRO vUST ARRIVED. 








78 


R. Crumb 









GO JNSIDE N' COUNT { pis ovreit 





C'MON MEN... LET's )| ( wo GAGANIZED , 










VP TH’ Loot WN’ 
set 'T vP EVEN- STEVEN 
AMONGEST OVASELVES.... 







WHO's GOT THE ROBOT 
ARMY. . THAT'LL POUNCE 
ON ANYONE WHO HE 

COMMANDS “1M TOO 


ITERALLY 
“{ PA 


NERO BUMPED oFF,. YOU) You 











ym 











GIVE ME THE TRANSMITIFR 
WILEYs:, <CIME 2 WhT TOs) 
ME. HAND i7 OVER 

HERE”  ZETS HAVE..&. - 
C'MON. - 


YEH, @055- - 
ver GIT tT. 
‘ 










y 


VY) 


7 
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ah gl Aik tag a you STUPID FOOL -.--* 
Coe CAT CID NF ee'<. boi. LL RUIN 
IGHT WERE YOU IDIOT... You'ee 
Hiv |pocner aut tL me yet... 1 KILL 








a) 


oes 
vo te 
CObL OFF, BOSS.--- - GIVE ME THAT THING 


COOLEOFFL.«. YOU THICK - SRULLED 


TRANSMITTER ..- ‘ NINCOMegoP . - 
YA ~*~ MEMBER “b 
YA GIVE 17 


. Flea FARM ! 
4 HAVE 76 bo IS PUSH 
|C17TlE wHiTE BUTTON 
THs HERE TRANSMITIER 
A HVGH ARMY OF ROBeTS 
UNDER) MY CONTROL wile 
Come |reRTH = PovNCE UPON 
N' RIP yov INTO 
LITTLE PIECES . 


a 
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THERE COMIN’. -. LISSEN- THERE HE WS FELLOW s 


7 KIN HEAR 
SAY YER PRAYER 
FLEA FARM. 


WHEAT OVT 
IM 


WE, GvEss ThaT'S TNE END OF ' st MoRE'N K 
: Won't A ORE'N A WEE 
BAUKY CRow... HE TAMPERED WITHOUT BUCKY, HE WAS TAE BRAINS, 
be THE UNKNOWN, AND be THE LAW NIL BE GET Y' 7), on 
ESTROYED HIM 1, NERS'S GANG... YOU'RE ALL 


TROUGH, THROUGH, SEE? y——~ 
THROUGH 7’ 
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BRomMBo HE PANDA 
1955 
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R. CRUMB 22 WwNE (959 


To M. PANLS 








R.CRUMB GOES {TONES YORK 


MORE RECORDS! 
MORE MDNEY/ =z 








Cnr Last! ove WORKS 2] 
pone f IT WAS WORTH {T,DON’T 





—— Ss S, 8 


CAN REVOLUTION oF 


=) < 4 * 
THE AMERI 





JUNE {960 








R. Crumb 





oe 
| See 
| 


sae, 


AUTHORED” AYD ius - 
| TRATED N DECEMBER 1940, | 
ells Maia ei F 








CHRISTMAS GREETINGS, ) 
MY Goon FELLOW / IK 

THs VESTNE Se ASON 
oF THE YEAR, ALL GOOD 
MEN SHOULD FID IT ted 
THEIQ HEARTS To SWS 









7 BROUGHT Bens MY BOK 
OF CRROLS AND HYMNS AND 
SONGS OF Good CHEER THAT 
pwe whe U6HT VP THE 
streets / Makc THEM 
RNG With HAPPY SOUNDS / 





[Tan WaT 15, AFTER 
We PARTAKE IN A 

SMALL SNACK OF CHRISTMAS 
PIE AND FINE ALE / M\ND 
te A step INSIOE 7 


ey 









a merel 
7 TEM ME THAT YOU 
CAN'T OPEN YouR nQoog ITO 
ALE In THIS WARM HEART EO 
SEASON? THAT He LIGHT 
OF YOUR HEARTH 153 NOT 
WELCOME To | Trost WHO 
MIGNT BRWG THE SPIRIT OF 
CMRISTMAS T9107 5- 
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we od Nor THE ( Nod see... ms MY WIFE! sre. 
WHER GLOW oF SKUTUP : Isn't ExaeTLyY FULL 
LORIONS: [TMEZ dO A MINUTE, Por curutms CHEE Rn. 
No wwe A HEAR sO SQ WILLYA 2 






TAT ir Wik NOT 


9 
oor yo) THE wouY fe 
ieee rnics + Wiss eae 











a ff 
woes ) THERE GCES 
sre PARLOR JARDENEER / 
A § 


ym 
ps « 
Fam 
ya'e 
26 - 
WaT SANTA — 
Meapeeee ™E CORNER | oor AT AK THE POE Men 


sy GATHERING AROUND HM ! a 
TT KNSEKES BE TIEVRE TAKING \ 
ote ou Hw AWAY) 


WIDE OPEN! GEE! TweRe's - 
DOAK BIL FALLING OvT: Tsu TSK 





































wy FRIENDS 







Ng jOER INDEED IT Is A PITY? ‘ 
ati. CHRISTMAS AND REEUSIES YOR \ A ert IN A STATE OF) 
MY ROOF, | HAVE SPARED | Vtoresson. 1 FEEL Three If 


CSTV. HAVEN'T Given 
PY MoWEY FOR. g 
ve You. %OUs. 


WoW & FRTE PARALELL. TO 
A NionT MARE / 


NOD TOPE 








LENT pon MY Wire 
! 


(sin THE FIELD 
Bor MARRIAGE 
COUNSELING, 7 





R. Crumb 
















deStAIR NOT MYT wa! gust watcHy Me meee’ 
! erry 
FRIEWD.. 1 Nese BP Wave = HER BEGGING TY CHRISTMAS mpam you 2 
Biss sage libes MRE WE [Mou of HER KNEES... MaMeHReorEe ee?) 
4 fevers gsi wate \ hore BE PITY IN MS MISSION OF GOD ls b 
f i? f TANDS REFORE AN TOUR’ Sec / FRENDS 
pis werrunts oF SNES ae HAVE BR OWAY ee ae Ls HIM 4 





bo OU eau VY 
WINK You CAN 2 
1 would BE’ 
most GRATEFUL. 
sit! 


Win 






, ia Y 
SY Sw 


NOT ANOTH WORB! NoT (7 
ef 1 SH, HOW Could 


AY NoTHER) Worn) “TOUR MRSINESS\D Quy PESIST UR 
HOESWT BECOME” YoUR BEAUTY! CT nr raiinG CHARMS! 
\ AW. BUT | ANT BUMEe YOUR » hthale Lat he - 
POOR HVSBAND FUR BENG So pevoteD JA TRAVEDT VAS “aT 
ta YOU, MOST) CELESTIAL CREATURE / } FIND SUCH WONDEROUS 
FeEMINITY LOWERING 


HERSELF T THE 
WATS OF A 
COMMDN, You WIE 















T must eave 
A DREADF YL 
IMPRESS ONS 



















NS yw EXCUSE cM OS as <Q 

wes EXPRESS! : 

FISMWIFE! i ww 5) x yy 
Pens 


WE PAUST LEARN 7 
f Lote ONG AWOTIER 
BEFORE IT IS TOO 
yorR CRUELTY ste / LONE Is THE 
Me er imams cement 4 Ore ble ron | 
OF WARMTY NE) MUST » Ate K| IS ied 4 750 'RE 


MEN bP RHE, SD 1 com! 
‘ Rab vbs.: RENE OLD HAPPWESS | ont WC se ever / so 


~ a 
4 < ~ 
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WIAT YoU TRYIN TO DO ( DowT WoRRY DEAREST / ou | 
aust uP OUR MARRIAGES ) Dik HERE Now! IL nat tee 
You'RE fF HOMEWRECKER! prove you FROM MAPM/ [TI SOUNDS | aiheee 

A RtboY! a ciGitOt Naa RENE OLD 7 erornoVvs < 


" is 
Ge) | bibeteut -sebltineeiler  s arahia 
tre AtAT CHRIST — 
MAS DOES 


TO PERE? / SMACK ) 
; \ (ly 
\ \ 
























2 
Wee | AON THAT LF we, Zi.) AM, ben a 
EVE AIL FALLEN ayee.. $e, eRtt, DUS Merk cuRistvas FRY ) © 
INTO THE YWOLETIDE } Ni MM WIFE AND 4 5 > 8 
SPIRIT GF GLADNESS, 2 MNeweo SoRTA pwe | YS MERE) < 
SUEGEST WE PROCEED AT ONCE To sPEND THE EVENING [> 
To SINGING CAROLS IN THE STREETS! Lemme THE TREE: [umewtsé, 


AND A A 


SVRE YOU YNDERSTANDn. 
Y WEA YEAR?) 





TAH, SURE / 





BN 











uty T ° . 
Tat ia Ss (on WOH S 1 apeany ) "> 
‘> ToD nM Wat | WANTED 3 
On! vist leis THis CHRISTMAS / WoW x 
ATCrfiny’ THE S80 "Hy comk FievRe out WHAT ° 
SHANE ok WHat IN <] ym Gonna ASK IM FOR ic 





GONNA ASK SANTA CLANS BxT VERRY 








FOR ExT CHRISTMAS / woud You LIKE TO > ) 
aN a Ge CHRISTMAS CAROLE of> 
> — “1 SINGING” itn ME, LITE Doe] 
ee a av? s-— 





R. Crumb 








“THINK OF IT, tls & LONELY 
WALD. EACH MAN Is AN 
LsLAND UNTD HIMSELF, ag 4] 


oF US REAUY SET 
kvow ONE anomerm atau! 


Pe, 
wow! Ss EVERT THING? a 
HEY 1 Yow «DON'T LOOK 
oe YED ABOUT \ 
EXACTIN  OVERIO 8 UNDERSTAND / 


SOMETHING 7 WHY SOGLUM? , 


rr) é 
Seis on, 11'S VST: 


Yes, EACH wm IS 
AW LSLAND UNTO 
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HEY, FEUA, LOA THAT 
wor ENGINE, WIULA 7 
ChEEZ / LooKA “MERE! 


ROY, THAIS REALLY Hopred } 








Yes) Tins SHOWS We DECLINE 
Noe CULTURAL DEVELOPMENT 
\lpup A 
DEGENERATION OF “THE 
[fn cntariry oF OVR society 









You NEED MecHANIOL 
POWER To iMaké VP For 
YoUR LACK Oi, 














“TEADENC! -rowAe BY 

















arb 
“HS “HOT ENGINE” oF ) 
woRS, MT FRIEND | iy \ 
SHALLOW AND MEANINGLESS, 
ie \g THE sympol OF THE 
MECKANICAL IMPERCEPT INENESS 
wWiiat 1S PREVALENT OUR. 


UN'T ’ 
COUNTRY, —— 










THs) SrA WE CAL 
\T PASSION YoY HAVE 
FOR AUTOMOBILES IS THE 
VERY ESSENCE OF ‘GNORANCE, 
“pad DETERIORATION oF VAWWES | 
CAYSEO MAINLY @Y THE RISE rf 
OF HE PLUIOCRATIC CLASS 
AMERICA. | 






KNOWS (THE 


INSIDE, ME 
one Wo REAUY Won 











R. Crumb 




















TurA THE pAGE !) LETS: 
St— “Me WEXT OnE... 





YEAH ? | wea? ARE YOU LIME 
In BED OTHER NIGHT,,, MS OPING 2 3 
a se F Some PRINCE OF 
Ti TUMBERLAND,,. THAT US 
A sTEP ON winicH | 


MUT FAM DOWN, oR 


AH, You GoDDAM 
You NEVER 
ELSE CERTEAP, roe ww 


LYERt. 


EVEN Berd NEAR A 
Bien UKE THAT / é WY WAT IT vies’ ey 
oH, WE'RE JUST READING 


SMARESPEARE, MAM | 
< eee) 








Mii mt? IT MAKES ME §0 
|MAPPY 1D see LITE BOYS | % 
heADING SraKxesPennc. ! hen’ OLB You 
are NEVER Lesa MY FA ITH LEARN THT? 
IN AMERICA'S YONTH, NO MATTER | Jitig FROM 

: *waCRETH" 


1 ovst SORTA, 


Whar ANYBODY MIGHT SaY,,, 
PCKED IT YR. 
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THE AOWIgER 


R. CRUMB 
HER FACE IS A THING OF 





ENTHRALL. ME / HER GHARM 1S 
ANGELIC ¢ A WONDEROF’ 







IS LIFE (TSELF COMPELS ME 
yo COMMUNICATE WiTH HER / 
i MUST (NOW HER! VVE GOT 


L 
ro MEET HER! —- DY 
ae ; - 







Atta, At THERE / 7 NOTICED 
YO SITTING HERE ALL ALONE, 4 | 

AND SOs, Unt us THOUSHT Yo! 

MIGRT ENN SOME COMPANY 









DAZZLING BEAUTY! HER FEATURES 
NATURE / 


THIS BEAUTYS A FORCE THAT 7 








EVERY MOVEMENT 1SS \ 
SFO BEHOLD/ HER SMILE LIGHTS 
THE UNIVERSES HER EYES ¥ 
ARE MORE PRECIOUS THSN 


















a a 
ETERNAL BLISS WULRE 
MINE IF L GAN BRING OLR 
SOLS -TOGETHER AS ONE/ 




















“HEAVEN AND EARTH will BE 
OURS To SHARE USE TACT, 
BWAH/ 5% 









~ 





SAY, LISTEN’ 7 Hate THIS 
! CRUDDY DUMP/ ¢t GOT A REALS 


CUTE APARTMENT, 
BOTTLES 


AWE BUY A COUP! 

AND 69 OW OVER THERE / IT'S 
JUST Down TH STREET AN’... 
CSIGH .-- WAWRE HAS 
FLAWS, 1 FIND, 
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| x 

OH BOY/ THIS LATEST cH 
ISSUE OF screen ooEY! 
SECRETS REALLY wed THOSE 
SOME EXCITING MOVIE MACS 
ARTICLES .» » LOOK AT 
mis ABOUT LS 
pn’ EDDIE---GEE/ 






DON'T Mou THINK (t's REF 

Y 9 sWAME THAT ELVIS alsin 
isN'r MARRIED 2 IT 
SAYS WERE HE'S 
SECRETLY Y 





Sie's THE VictIM OF 
7 THIS CRAZY SoclETY WE 

LIVE iN. AN INNOCENT 
C LAMB tN THE CLUTCHES OF 
GREEDY WOLVES! IT 
(MAKES iN HEART ACH 
{FOR HER | 





iT SAYS 
HERE TAT 
FABIAN 1S 
HEADED FOR 
NERVOUS 
BREAKDOWN / \ 
OH, THAT'S AWFUL / 

































OR! AND HERE'S A sTORY ABOUT 


R. Crumb 

















———~ — 
(HEY. COME NOW, 
tr ISN'T THAT. BAD IT's 
NOTHIN! “to CRY ABOUT? 
mY GOSH/1'M SURE he “i15 
GET QVER iT DKAY/ 


yy 


—~ 
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LAUTREC/ NOW THERE'S 
KMY Boy / “CHILPE'RIC™. SUCH 

SWEEPING FORM Z.- BRILLIANCE 
oF COLOR! BLENDING OF 


UGHTS AND Ae 


THE ARC LAUSEUM 


Ad / DEGAS / BEAUTIFUL / 
SUCH POWER JOBSERVE “THE 
RICHNESS OF COLOR / THE 
BALANCE />7 













= ay 


ire Ue | 

wt Hu TRS 

Gs 
Sy ae 4 f TO. 


ROUSSEAU/ LOOK AT THE 
FEELING IN THAT! THE BURN— 


\NG (oVE “THAT IS EXEVUTED 
SO BEANTIPULLY IN THE BRUSH 


WORK | 


MOMENT OF SUTFERING / EVERY 
SHAPE AND FORM Js AN OUTLET 
(FoR HIS INNER STRIFES / 




















XS 
SASS 















—_—— 
SPY, DIDJA EVER SEE 
TAT SWELL. PICTURE BY { 

NORMAN ROCKWELL OF THE =) ZZ 


"NORMAN ROCKWELL 








| GUESS |'1 GO GET A 
HAMBURGER 











Mustum of: a 
Wht 


= 


















R. Crumb 












Von Gop... KAM... HMM...MM,, 
“SHEESH... DON'T KRAOW A SINGLE 
ANSWER OM THD STORID TEST/ 600/ 
hr owe dipn'T PSTUBY UAST NIGHT 
oF Gen OVT > 















bE MLS 
Wie PUN “WS TERA FOR 
SVRE NOW! 'N THEN ‘Lt caccy 
Ket FROM MoM'N DAD IN [Le 


AN THEN THEY'LL OUT OFF My 
ALLOWANCE 'N' PUT ME ON RE- 
STRICTION 'N’ | WON'T BE Aa 
To TAKE KATHY OUT AN'..., 






mT HER ON I'VE GOT TH* 

ABT Cooney or CoORSE | BO) 

levy 6 VS 

TH PRINCIPLE Wik cou VPM 
bKS AN Ted, /em HOW I'M! 

BANGER OF FAILING THE MEaR., 



















ary 
(a 
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GOMiac are: 
Lome TEL YA ‘BOUT GIRLS, 
vemme Teun YA! You Goma 
KEEP ‘Em iN UNE, SEE... GOTTA 
cet om’ uPecR Hand ROM THE 
SORT, E 





fC YoU KEEP ‘eR in SUSPENSE..,] 
Ler "ER PUNK You REALLY 
pon'T CARE Thee sition, Vinee 
KEEP ‘ER HANGIN’... ciRts Ae! 
UME TNT, y! KNOW Feo 
se, 























~ 
~ 


FIRST Y TAKE HER oUT, show L{ (Sile's cot A CRUSH ONY! SHELL) 
MER  BLAST...NAKE OUT ALIME.. Warr FoR Y'T! CALL HER. so 
MaKe ‘CR REMEMBER Y'. MAKE TY Give HER TIME T' FAL MOLY 
7 'N LOVE WITH Y') THEN You CAN 

wake oF With reR AMTIME Y'WaNT, 
WHE MORE Y'USE THEIR BoOIES TH! BETTER, 
TREY tIKE IT. Y°CAN GET *EM WRAPPED b= 
OUND YER LITTLE FINGER, SEE? 
5 at — 






















E-< V'GSTTA REEP ER IN LINE, 
see 2 SOTR MAKE “ER THINK 
You CAN GET’TIRED OF HER 
BNYTIME y' WANT IN’ Go MAKE 01 
AN\TH ANGTHER ChiIK, SEE? - Lae, aw 


cet hiss YER Ass FOR yt’ 1 Vea \ 
aide Biot : \T ALL Lia 
You WANT HER TA THINK / 
YoVRE A SAP ‘ER SOME 
“THINS GOD, YOU'LE \ 
NEVER GET ANYWHERE / 
TALKIN LIKE THAT 7 / 
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A COMIC STRIP” 
ieee 


oF “TEENAGE FEMALES WhicH 
(S Possi BLY WRONG, 












a ER TR ROY” ae a fe 
FoR God's Soins WEVE geENY GIT TH’ HELE =e TH CAR» 

Sif NG NE BU NIGHT NECKING feseNe I vidoe 

AN RING ALL THOSE THINGS LIKE pe? Lore 77) = | 
ess! (M TIREB ter ‘ 


AS Gels OKT OKAY. 


















MMS You SEXY LITE 
THING , OUT ar 





Miatenae he Ae Pay ASIC se 
nese BOYS DAMN (EM) THE 
HINK THEY CAN DO AM TIING 
\—tHey wants wHeNcveR “EY 
Feel tne IT an Au COE ) 
Wal |S SEX, SEX, SEX | NOTAIN 
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To THINK oF oF FiuS ME 
WIT* srteeR TERROR! THE 
HORRIBLE STEN Bass 
THE SEARING, BURNING Wav 
: THE EAR~ SPUTING 


DISINTEGRATING HUMAN LIVES, 
HOUSES... “TREES... FLOWERS... 





Tr ie AUSTANG EYER DROP SS 
A amis TOWN.. 





(RONG STRIP ny 


Me ON 
oO 










= oPLE RUNNTIG AROUND. 
aE sitet 7 BoOES EWS 


-—! 
VA n 

Wow, THIS (5 UN 
nene ae 

















STARVA— 
N THE RUINS... MASS b 
sree oR VlOueNce IK THE 
Ficrtr eR A GT OF FORO: 

















SOLITUDE 15) Gove 1'h BR HYMBLE ANE tm Aso 
SINCERE QUT SEEKER! SERVALLY 


FRUSTRATED,, 





1 Cook WITHIN MYSELF, 
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COMIC STRIP EX Ri. CRUMB -— 12 Mayd6! 





WELL, BACK TA scH9CL FOR) |THRT ot creas Miss BEGGS Is 
ANOTHER WHOLE WEEK! 1 ALANS BICKIN' ON ME? one 


ALWA) We ™' MOST ON’) [TIME SME KEPT ME IN 
mt — Recess. Avo BEAT ME IW THE, 














ry TOLD MY MotieR AW site 
WENT DOWN fOr SCHOOL TA 
cE MISS MEGBS ABOUT IT. 


L' LADY MEGES smd | WAS 
HARD TO DISCIPLINE AND 










AONE?) GEE! WSS MEces 
Ha Wa CRYIN! BOY / 
1 Wot > SEEN 


ir! BOY! Tre TLS 






Tr OL WITCH BIQN'T KNOW ft 
JwAS “MERE SME STARTED 
CRMIN' 
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BOY, WHEEL 'T IW CHEAE, AND IN 
ANSTHER "FIRST" @R THE US. A. So DOING, BRING ON A NEW AGE/ 


zt MERICA... FEAST YOUR 
SAND HOW, HERE,TODAY MAY 19 /96/ BEHOLD, A’ 
ee NVIELING. of web Wes eurr| [EXES OF THIS... HE SYWTHETIC 
BR DREAM UNTIL TORN... THE UETI= 
Mote PCIEVEMENT of CENTURIES 
Dp HOPES PND Fears (REMOVE TIE 
CLOTH, BOY >. 


HE WALKS, Tacks, Ears SRinkS; )| 
OnE EVEN WETS. THINKOF THE 
BOON TO CW LIZATION / 1b aU tim 
hADAM JL... FAN TAK TORIM: 
SMILE FOR US, ADAM rt! 


del dhe > 
KS WOREDIBLE/ 
™ 











R. Crumb 













QuR PATIENCE MAS BEEN GREATLY APPRECIATED 
AN YOUR LONG WAITING wiLL NOT GO UNREWARDED! 
You, THE PRIVILEGED Few, Wit BETHE ONIX Ones” 
Ty See HE BinTK OF THE SYNTHETIC 





* 
PRESENTED ‘To 


YouR ATIEMTION, CITIZENS OF 
4 AMERICA (LaNDOF THE FREE AN® 
Hoe OF THE Brave)? BROAN IT 
‘loam po ANYTHING p REAL LIVE 
PERSYN CW DO! HE WALKS, TAUG | 
Eats, DRINKS, WETS... ANYTHING / 







Prin, CENTLEMEN. 
SYNTHETIC MAN J 
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us NOWs WE CAN SEND cyiproads OF 
THESE SYNTHETIC MEN To THE YOUNG 
NBTIONS/ GAN Back OUR Last PRESTIGE, 
Wis FRienns FOR DEMOCRACY! MAKE MONEY/ 
SS - : 


RUSSIA WON'T HAVE A CHANCE wo a 


UNTIL TH 








mi " i 
THINK ORG, AMERICANS) No LONGER wie Nev. LADIES... UST coNSIDER oo S 
WE HAVE ‘tp WASTE ENERGY on LOVLY LABOR..|| Dt foU ARE DESTIMED To COMPLETE 
R BNERM WISH 1s THE SYNTHETIC. EMANCIPATION FROM HOUSE WoL SLAVERY / 
LANe's commawD/ EVERY MAN. CAN SPEND) |e FRUSTARION, THE BOREDOM oF UNREWARDI Nc 
WS LRE pet THE COUNTRY cB on THE HoVSEWORIK 1S PR OTHING OF THE past, 
cule or AT We BEAU / : 
t 














DTOPIA \S. AT HAI 
\w 2 

















R. Crumb 












\ts ML BECAvse HE 
TAMPERED WITH THE {cele 


Coe Meare ws 






















ie TEU Yo! HOW TF 
/ tet's HOW IT 
W a “ninG EXPANDED Lune 
B enpaioon.. SOARED EVERTONE AWArt 
as iF BY THE Hay OF SATAN: 
. Lady THE END 


OA) loons UKE i'm Too LATE Fem THE 
GRANB UNVEWING OF ASAM De.ts Ate 


oveR for . 
iT CBRTAINGY 1S/) 




















ONLY A FEW suiGHT 


3K. TSK, TDBAD HE P 
| MISCALCULATIONS “To IRON. QUT. 


BEEN sucH A FAWURE! 





No CBSTACLE 182700 GREAT +5 OVERCOME / 
“yt UFE IS CiVEN T? “HE CAUSE |THE 
NTOPIA 1S) AT PAN MY FRIEND / MANKIND 
STANDS ON THe BRINK OF PARADISE! THE SYNTHETIC 
MAN |S THE SECRET OF HYPRIESS! COASIBER, 
1F to will,my FRIEND, THE CREAT POTENTIAL... 






FRIEND... NEVER SAY 
THet's MX MOTO! aie 
1 BT FIRST YOU DON'T cucceEen, 
ETCETERS, ETCETERA 2 
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WHAT'S GOING ON HERE ? wat WTS CONGREGATING ow THE 
STREETS? THIS WOLENT SHOUTING? 
Hert ppES IT RU MEAN 2, 
" tab - J & DEMONSTRA — 


J\oN RGAIAST SOCIAL INIUSTI CE... 
ME, JIN VS, FRIEND lA PUTTUNS Come 


SHEL RANTS o. 








Z| 
of AND ALAS! NOT Viouewce, | 
5 SVRELX We penot HAVE | 
1 AN. Noarihy, IF & COM— 


Ou 


: : ¢ oS QV = 
LMUNIST exnipimon pe attain Sa ene) 
5 owy ) 

y 





3 ‘$ 
))) (Om, & one % 
a = = \—— 


ae SomMEtMES | THINK | OUGHT TO GO 
BAHD (uve ws & CAVE IN THE AOUMTAMS AND LIVE 
‘ ON WLS BERRIES AND GOAT!s MILK.,. 


AND SEEK THE TRUTH 
a 7 





fx Juve 19671 

















R. Crumb 





R SNIFF THE QANDA, FLossy THE PANDA AND OTHERS IN . 


cRuMB'S ANIMAL Town Gomics 


FRITZ. ME 
—_—_—_—_ —— 








(igs 


~ CHALPY 
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pa Yo Get A 
me NAGS’ Ss! 


Cerliges . 


7 Viss 
o 


7 Siet who bo Mev THINK {oJ 
PRE , ANYWAY | WELL, odd AM IU SW 


You/ 
a aan 
a SS 


ok 
t DESPisE EVER 
BONE IN YOUR EVu Ber! 








No Piense 4 





WHAT DID YN EXPECT; A BED 


eae Masts 
| 
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Or DEARK ME... NEARY ME, WE WERE LY guT, Locausr Me) 
GuPPOSED “JO ce ON Pm PICNIC TORAY, Pa, eerie sare 1T pe 
“THT \DUETDREAM Wil JAVE TOBE GIVEN) 


Wem THE NET, AY WIFE 7 





Nr 


Sf 
Veg 
Wir = 


mnt iN ti mh 


At THE COMPANY COMW' bows 

STREET. ean DEW. THEY'VE wet salt tf, BIBT. rel 
SHUMANG POUT GING ME A PROMOTION You tive tm 

Dib ® RAISE Oo THERE... WHAT A TIME NES rem te 1 58 ie 
FOR HIM TS SHOW UP.. C: SEE You, FELLA | 


ery ) 
ryt 


WHY, IE IT Tat AR. BERN, SNIFEIS So Fubor FON, You kvOW.,,, SOMETIN 
How wice TO SEE YOU! SNIFF AND I ) gust DON'T KNOW WHAT JUL bo WITH hilt 


QUST SAING HOW MRRVELONS (TT GIGGLE GIGGLE) 6YT NE REALLY IS smart 















ene 
WOULD BE Ie WE couD Get TOGETHER )\ voy know J Ae SUCH ® READ FSR Buses 
oMETME FOR A BEACH PARTY / 


. Vim Tet’ vou! Yw've NEVER SEEN par 
= a ike it / — 


REALLY 
> WELL gw ' 
Her | 
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‘ SWIFFE RAs MADE OODLES AND oSDles WHY 
oF NONEY ON 


“HE STOCK «MARKET, 
NUANEN'T YOU SNIFF? 








DWT You TEL ME SMES FELLA, , 
BEEN HOLBIN OUT ON ME EX? Yau KNOW 


BN LDER, MAYBE? 

OH HE KNOWS JUST 
EVERY Bopy In “ME STOCK 
BUSINESS, Dow Tt YoU, DER... 





























Loon, Nie 





VVE @EBN THINKING CF ) 


SvBSCRIBING “th Tree MOoRGAN-STAYL EY 
AND COMPANY 





7 WILE YH 


} W TWO BRE TALKING BUSINESS 
Assot) R%Eg THATY YERR Rise CS EET STAEY PICNIC ETSI =| 
) “DEBENTURES SF CONTINENTAL SIL COMPAN!, | {ORAM DEAR ? 

| \areT po YON THINK? en. tu bo yp —«*"T 
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“. . I'm trying to put into my work the everyday human realities. It’s an extremely 
difficult thing to do.in the comic strip medium. There are so many delicate little 
things that, when I try to express them in comic strip form, come out 
awkward. .. . [My brother] Charles and I have had a few debates as to whether 
you can express reality to its fullest in the comic strip. He says it can’t be done. 
I say I’m going to try. . .So far, I haven't really gotten at stark reality, the bottom 
of life (as I see it) in my work. ..I might end up giving it up and going over 
to writing alone, if it doesn’t seem to be doing any good to try to do it in comic 
strips. But then, who knows, I might succeed?!” 


ROBERT CRUMB 
from a letter to Marty Pahls 
November 5, 1961 





